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John Alleyne, who prepared the introduction to this ArtSource
guide, has been a dancer since he was 11 years old. Born in
Barbados and raised in Montréal, he studied at the National
Ballet School until 1978, when he joined Germany’s Stuttgart
Ballet. At Stuttgart he began developing his career as a choreog-
rapher, and he created several original ballets for the company’s
main stage. In 1984 he joined the National Ballet of Canada in
Toronto, establishing himself as one of the company’s leading
soloists. By 1990 he was resident choreographer of the
National Ballet. He was appointed Artistic Director of Ballet
British Columbia in 1992.

One of Canada’s foremost dance innovators, Mr. Alleyne has
choreographed many original works, including Have Steps Will
Travel and Trapdance for the National Ballet, Talk about Wings
and Go Slow for Ballet British Columbia, Weiderkehr for the
Stuttgart Ballet, Blue-Eyed Trek and Nighttalk for the National
Ballet School of Canada, Flying to Paris for the Wiesbaden
Ballet, and Untitled: Exercise No. 15 for Winnipeg’s Contem-
porary Dancers. Time Out with Lola (1991), Alleyne’s seventh
ballet for the National Ballet, has been widely praised. In 1990
his work won the Best Choreography award at the United
States International Ballet Competition. He has been described
as “daring and unconventional” and “recognized worldwide

as one of the most exciting and talented choreographers at
work today.” '






DANCE IN CANADA

by John Alleyne

If you're not personally involved in dance in Canada, you're
probably unaware of the broad spectrum of people, compa-
nies, styles and ideas that constitute this widespread and
multifaceted community; it is both daunting and thrilling. I've
been involved in dance for 25 of my 32 years, yet each day
| discover new aspects of this creative world that constantly
take me by surprise.

So often, both in Canada and abroad, we hear mention of
the élitism that many believe goes hand in hand with the per-
forming arts. But dance can be many things to many people.
Most countries are characterized by language, literature,
music, folk traditions, politics, religions, geography and dress.
From this base, dances are created which reflect the individu-
ality of a culture. Yet Canadian culture is composed of a multi-
tude of cultural demarcations. Whether of Native Canadian,
Slavic, Asian, Caribbean (like myself), Western European

or South American origin, generations of Canadians have
woven a mulfilayered, multicultural heritage. And so in
Canada, dance reflects cultures and peoples that in their
mulfiplicity have created a unique Canadian identity. This
diversity has allowed many cultures to share and ultimately
produce artists who cannot help but be influenced by each
other. Dance in Canada is inclusive, not exclusive.

In dance terms, endless choreographic possibilities have
been nurtured. Rather than alienating ourselves from each
other, the dance community has instead added to the idea
of the mosaic, and the resulting compositions possess a
unique stamp which we can proudly call Canadian.

There was a time when Canada needed to found dance com-
panies modelled after European ballet and American modern
dance traditions. Over the past fifty years many traditions
were explored, altered and challenged. Today a dance com-
munity has not only emerged, but gone through the awkward
stages of adolescence and emerged independent, confident
and individual. Theatrical dance in this country no longer has
to borrow. Companies have established their own identities,
styles, schools and home-grown dancers and choreographers.
Yes, dance in Canada.is influenced by the cross-section of cul-
tures that form it, but these variants and innovations have in
turn helped create a unique culture. '

My work as a dancer and choreographer represents my
upbringing as a black Barbadian immigrant to Canada,

my training as a classical ballet dancer and my professional
years as a performer in West Germany and now Canada.

For others in my professional community, varying genres of
ballet, modern dance, contact improvisation, rap, jazz, folk,
and ethnic dance techniques are the foundation by which they



reveal their own geographicol londscope: Proirie vastness,
innercity tensions, cries for sociol justice ond the beauty of
our country’s orchitecturol newness.

The results, in the world of dance, have proven Canodion
and refreshingly originol. Today, the Festivol de nouvelle
donse in Montréal, Ottawa’s Dance Canada Danse Festival,
Fringe Festivals in Voncouver, Winnipeg ond Toronto and -
the work of independent dancers, choreogrophers and com-
panies large ond small across the country are applauded
internotionally.

Sometimes | wonder if it is our typically Canadian selfless ond
selfeffacing noture that makes us the last to ocknowledge our
culturol wedlth. As a dancer | must reach out to my fellow
Canodians and encourage everyone to share in the wealth

of our artistic creations. And all of us should look inward to
our own accomplishments to understand and experience the
richness and potential of our dance community. '

In dance, these concerns are now being addressed through
educotion, training ond accessibility. Guidebooks such os
this one can help to eliminate unnecessary barriers and mis-
conceptions. Ultimotely, we want you to see our donce artists,
whether in an opera house, concert hall, auditorium, perfor-
mance space, warehouse or pork; the movement is the thing.

What is particularly dynamic about dance in this country

is the potentiol for shoring between the professionol and
non-professional donce worlds. By bringing dance into
classrooms, community centres, seniors’ homes, parks and
television screens across the country, dance artists and com-
panies can become integral, accepted and non+hreatening.
Through outreach, the lines that separote doncers from view-
ers, crifics ond potrons will become less visible os we shore
our creative visions ond expectations in the audience/per-
former experience.

Those who decide to make careers of dance are gifted with

a naturol physical aptitude for movement and commit them-
selves, offen from a very young oge, to a professional lifetime
of performance, studies and rigorous training. But, like all the
orts, dance is participatory for makers and viewers alike;
everyone can dance.

The audience/performer experience is immediate and reflects
human nature’s singular and collective expression. Dancing

is a form of personal expression, of which we are all to some
extent capable; it allows us to realize our physical, intellectual
and psychological potential. You can even dance in

a wheelchairl



It goes without saying that dance in Canada needs the gen-
eral public as audiences and supporters. What we still need
fo redlize is that the general public needs dance to be part
of everyday life as an enriching, joyous activity as well as

a provocative, challenging expression of our socio-cultural
pulse.

Your reaction to a dance — whether as performer or viewer
- is culturally bound, and in Canada this unleashes a multi-
tude of valid possibilities. What audiences and artists are
ultimately left with is a personal, physical expression of our-
selves and the world around us. '



DANCE: COMING TO TERMS
WITH DIFFERENCES

Cultural minorities and artistic practice

As we strive to recognize the many forms of cultural expression
that enrich our country, we encounter firm traditions and new
frontiers, expected patterns and surprising directions. Although
the benefits of a vital and diverse artistic practice may be
acknowledged, the means of encouraging practitioners and
including creators from all backgrounds are still developing,
While current circumstances always change, artists must con-
sistently lobby for adequate support, training opportunities,
affordable studio space and many other requirements necessary
to create an environment where cultural expression can flourish.

Recent advances in telecommunications have brought Cana-
dians — and all peoples ~ closer together, yet Canada, in relative
terms, will always be a huge and regionalized country. Many
artists in rural and small-town settings will continue to have
difficulty in reaching audiences and in accessing art and cultur-
al institutions.

Canada’ cultural and visible minority artists face even greater
bartiers to their success. Or from a different perspective,
Canadian audiences face barriers to their full appreciation of
the contribution that cultural minorities have to offer.

Most arts and cultural structures in Canada today are founded
on British and European traditions. Partly as a result, it has
been difficult for many Canadian artists whose work is rooted
in other cultural traditions to participate fully in the arts in
Canada.

For example, in 1984 three dub poets — Lillian Allen, Clifton
Joseph and Devon Haughton — were denied membership in the
League of Canadian Poets. They were considered “performers”
as opposed to “poets.” In summing up the incident, Lillian
Allen clearly underscores the need for greater understanding
among artists, and among Canadians generally: “Whether this
poetry ever becomes part of Canadian literature has little to do
with what we say or how: It’s rather a matter of whether our
society can come to terms with differences” (This Magazine,
XX1.7 [1987-88], p. 20).

While we still have a considerable way to go, we have begun
to come to terms with differences. For instance, the Canada
Council has hired a Racial Equality Coordinator and has
significantly opened up its programmes in music and dance.
The Alliance of Canadian Cinema, Television and Radio
Artists (ACTRA) has published and circulated a catalogue
actively promoting visible minority performers. Whether
through confrontation, negotiation, or simply smart manage-
ment, institutions are beginning to change their staffing, pro-
gramming, outreach, governance and marketing,







Dance in Canada: suggestions for further reading

The northern half of North America has been a multicultural
and multilingual area for well over 10,000 years. The peoples
who met the first Europeans in what is now Canada spoke
more than 50 Indian and Inuit languages, and dance was an
integral part of daily and religious life. For an overview of the
astonishing variety of Canadian dance, including dance that
reflects Canada’s multicultural heritage, an encyclopedia is a
good place to start: '

The Canadian Encyclopedia.

2nd ed. 4 v. Edmonton: Hurtig, 1988. [e]

Includes articles on ballet, dance education, dance History, dance on
television and film, folk dance, modern dance, native peoples, and
Sun Dance, among others.

L'encyclopédie du Canada. .
15t ed. 3 v. Montréal: Stanké, 1987. [f]

For slightly more information on how to find out about dance,
some of these surveys include suggestions for further reading
on their areas: ~

Carmelle Bégin.

Dance: Roots, Rituals and Romance/
Danseries: portrait de notre cullure.

Hull, Québec: Canadian Museum of Civilization/
Maisée canadien des civilizations, 1989. [e/f]

Ken Bell.
The National Ballet of Canada: A Celebration.
Toronto: University of Toronto Press, 1978. [e]

Roland Lorrain.

Les grands ballets canadiens, ou cefte femme qui
nous fit danser.

Montréal: Editions du Jour, 1973. [f]

Andrew Oxenham and Michael Crabb.
Dance Today in Canada.
Toronto; Simon and Pierre, 1977. [e]

Timothy Plumtre.
Simply Dance: Inside Canadian Dance: A Report.
Oftawa: Hickling-Johnston, 1982. [e]

-Colin H. Quigley. '
Close fo the Floor: Folk Dance in Newfoundland.
St. John’s: Memorial University of Newfoundland, 1985. [e]

Reginald Laubin and Gladys Laubin.

Indian Dances of North America: Their Importance

fo Indian Life.

Norman, Oklahoma: University of Oklahoma Press, 1977. [e]

Répertoire de danses canadiennes-francaises.
Montréal: Centre de documentation du Conseil canadien
des arts populaires, 1979. [f]

Robertlionel Séguin.
La danse traditionelle auv Québec.
Sillery, Québec: Presses de |'Université du Québec, 1986. [f]
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Who Teaches What in the Arts: 1990-1991 Update/

Qui enseigne quoi en arts: mise & jour 1990-1991.

Ottawa: Canadian Conference of the Arts/Conférence canadienne
des arts, 1990. [e/f]

The guide lists 55 university-level, 100 college-level and 24 specialized
iristitutions throughout Canada, and indicates which programmes they
offer, including:

¢ arts administration

* arts education

* dance

« fine arts

* music

« radio, television, communications and media

* recreation and leisure studies (including cultural programming)
Individual entries for each institution include addresses and general tele-
phone numbers, telephone numbers of student-aid officers for loans and
grants, general and specific admission requiremerits for certificates,
diplofnas and degrees, years to complete each programme, number of
students accepted, and languages of instruction.

University and college calendars describe their course offerings
and faculty members; calendars for institutions in your area are
usually available at your local public library. The course offer-

ings and services available at all Canadian universities are sum-

- marized in:

Elizabeth M. Rice and Colleen A. LaPlante, eds.

Directory of Canadian Universities/

Répertoire des universités canadiennes: 1991.

Oftawa: Association of Universities and Colleges of Canada/
Associafion des universités et colléges du Canada, 1991. [e/f]
Published every two years. Descriptions are written in the language of
instruction at each uriversity. Includes a bibliography of further reading
on Canadian universities, including admissions, student aid, mature and
part-time students, and student services.

If you hope to study with a particular person at a university,
but aren’t sure where he or she teaches, this annual reference
book lists every faculty member in Canada:

Commonwealth Universities Yearbook 1990.

Vol. 2. London, England: Associafion of Commoriwealth Universities,
1990. [o]

“Canada,” pp. 952-1506, including a brief description of all Canadian
universities; vol. 4 contains a complete index of names.

For ideas on career opportunities, see:

Guide to Employment and Other Funding Programs for Arfs and
Culture Organizations.
6th ed. Tororito: Toronto Arts Council, 1991. [e]











































































