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This ArtSource guide introduces you to ways of getting more
involved in mu51c in Canada.

You may have thought of taking guitar lessons or joining a
choral group, but you're not sure where to start. Or you may
already have written some songs or conducted your communi-
ty orchestra, and you would like to take a new direction or be a
full-time musician. Perhaps you would like to develop your
skills, or share them with a broader public.

Whatever your level of interest and experience, this guide
shows you how to find reliable information about music. It is
one of seven ArtSource guides to the arts; each is designed to
encourage Canadians from all cultural backgrounds to take
part in the nation’ rich artistic life.

Every year millions of Canadians participate in artistic activi-
ties, and the number is growing. In fact if we think of the arts
and culture as a single industry, it would be the country’s
fourth-largest employer. Taken together, sound and video
recording, motion pictures, broadcasting, the visual and per-
forming arts, publishing, and cultural institutions like libraries
make up an important part of our national economy. More sig-
nificantly, the arts contribute to our quality of life and the cul-
tural pluralism inherent in being Canadians.

The arts connect us, and yet many Canadians face barriers to
full participation in the arts. One key to access is information
— knowing where to look for services and support, and how to
find out about the experience of others.

You may be looking for practical hints about performing for
your own enjoyment, for gaining recognition from other musi-
cians, or for wider public acknowledgement. The ArtSource
guides do not assume distinctions between amateur and profes-
sional, between fine art and the art of everyday life, or between
minority and mainstream. More and more the contemporary
arts scene in Canada is characterized by a blurring of old,
restrictive lines and an appreciation of the value of every kind
of cultural expression.

The heart of each guide is an overview of the arts field, written
by a distinguished Canadian artist. The following sections then
present a note on cultural diversity and artistic practice (written
by Harvey Brodkin and Penny McCann), together with some
basic sources for background on the field; associations you can
join; developing your skills further; information on grants and
funding for which you can apply; suggestions for getting estab-
lished and marketing your work; and legal aspects of creating
and selling your art and services.



Florent Vollant and Claude McKenzie, who prepared the intro-
duction to this ArtSource guide, are Kashtin (“Tornado”), the
outstandingly successful Montagnais rock band. Their first
album, Kashtin (1989), sold more than 200,000 copies in
Canada, and well over 35,000 in Europe. Singing mainly in -
Innu Aionun, the language of their home in Québec on the
north shore of the St. Laurence River, Kashtin began playing
the guitar and singing on the Malioténam reserve. After five
years of writing songs, travelling around small villages and
playing at the occasional festival in Montréal and Québec City,
they appeared on a videotape that attracted the attention of

a television producer. Their first recording contract resulted
in Kashtin.

Although few people know their language, they have said that
part of their appeal is universal: people “can catch the feeling,
the spirit. They are proud to share the Native spirit. The Native
spirit is a message that comes from the earth and can be shared.
To make this music is a sign that also says ‘We're strong and
we're proud to sing in our own language.” Described as “one of
the best Canadian acts going, in any language,” Kashtin
released their second album, Innu, in 1991.






MUSIC IN CANADA

by Kashtin

Every one of us is born in music and with music: the steady
beat of the mother’s heart that marks each second in the life of
the unborn child, the mysterious sound the wind makes, some-
times recalling the hiss of a muted trumpet, the first laughs and
the first words you ever heard, like scales played on a piano
or chords strummed on a guitar, and the rain, beating like
drums on your bedroom window, and thunder, clashing like
planetary cymbals. We are born in the midst of the music of
life, nature and the infinite. '

And because humankind does not love solitude, it invented
_its own music, not so complicated, but music all the same, so
that its members might communicate with the wind and the
rain, and speak to the stars and the magic that bind every-
thing together. Later on, human beings, wishing to make sure
they were properly understood, imagined words and set them
to music.

On our reserve at Malioténam, near Sepf-iles, we two were
born amidst these two kinds of music. At home, the music of
Mother Earth, of her creatures and her spirits, and the music
of humankind which makes us able to speak to the invisible
world, are a part of everyday life. From the time we were
very young, this music has cradled us, dwelt in us and ques-
tioned us. '

Which rhythm was it that first accompanied our breathing?
Was it the rhythm of running water or of the drum2 We
cannot be sure. What we do know is that we have both of

- these rhythms in our blood and that we cannot write music or
words unless they are drawn from these primary sources.

You will say to us that these kinds of music and these rhythms
cannot be heard in the streets of our “dirty, rectangular cities.”
Perhaps, but there are other drums, other scents, other breath-
ings, other words and other spirits which, when they are all .
brought together, construct other kinds of music, just as beauti-
ful and just as true as those which come to us from our hunting
and fishing grounds.

Saying, knowing or believing all these things will not guaran-
tee you a long-playing record or a video<lip, far from it.

It's not easy to earn one’s living in Canada by singing. You
have the great American people, pouring out their music,
their words and their fashions at a pace that rivals Niagara's
roaring mountains of water. If you are a francophone, then
you have both the Americans and the French to compete
with. Just imagine two Montagnais, hidden away on their
reserve eight hundred kilometres from Montréal, who decide
they will go and sing in the world of the Americans, the
English Canadians, the French Canadians and the French,
not to mention the World Beat and the lambada.



In the time and space between the video<lip and the first
song, the second LP and the first encounter of our two guitars
around the traditional drum, there are campfires, songs sung
for friends, house basements and church basements, noisy tav-
erns and the hall of almost every reserve in Canada - even
the concrete passages of the Montréal subway. There is also
the discovery of oneself, of one’s own personality, for, though
we are indeed Montagnais, one of us was in love with the
guitar of Bob Dylan and the other with Paul McCartney’s
instrument. We listened every bit as much to the words of
Gilles Vigneault and Francis Cabrel as to those of the legends
of our ancestors. But always beating in our veins and in our
heads was the “tevikan,” the traditional drum, and that need
for harmony with nature and humankind that characterizes the
Montagnais tradition. If we had to sing, if we had anything to
say, it was this tradition that we had to translate and to
express — using our language, our own words, the beat of our
traditional rhythm, but also using the other kinds of music, the
other instruments from the land to the south which are also
part of us. We have sung of our difference and at the same
time recalled that we belong to a wider universe. And if you
want to sing in Canada you can, and carve yourself a niche
in the jungle of the music industry, by reconciling difference
and universality.

There are no magic recipes and no roads that can serve

as expressways to success. There are unexpected detours,
encounters and stops along the way, as well as mountains to
be scaled and torrents to be crossed. You must go forward
trusting in the future, you must make mistakes and start over
again and again. There are mirages, too, mirages of the easy
route, of fashion, borrowing and imitation; they are traps for
the singer. If you wish to avoid them and to come through it
all, you must say and sing what you are, not what others are.
You -must also tell yourself that every.song is a step forward
and that the only thing you possess is your soul, which is the
sum total of all the different kinds of music. And lastly, and
above all, you must say to yourself that if you wish to be
heard, you must speak, and speak with YOUR words, which
are born out of your own inner music.



MUSIC: COMING TO TERMS WITH

DIFFERENCES

Cultural minorities and artistic practice

As we strive to recognize the many forms of cultural
expression that enrich our country, we encounter firm tradi-
tions and new frontiers, expected patterns and surprising direc-
tions. Although the benefits of a vital and diverse artistic prac”
tice may be acknowledged, the means of encouraging
practitioners and including creators from all backgrounds are
still developing. While current circumstances always change,
artists must consistently lobby for adequate support, training
opportunities, affordable studio space and many other require-
ments necessary to create an environment where cultural
expression can flourish.

Recent advances in telecommunications have brought
Canadians — and all peoples — closer together, yet Canada, in
relative terms, will always be a huge and regionalized country.
Many artists in rural and small-town settings will continue to
have difficulty in reaching audiences and in accessing art and
cultural institutions.

Canada’s cultural and visible minority artists face even greater
barriers to their success. Or from a different perspective,
Canadian audiences face barriers to their full appreciation of
the contribution that cultural minorities have to offer.

Most arts and cultural structures in Canada today are founded
on British and European traditions. Partly as a result, it has

" been difficult for many Canadian artists whose work is rooted
in other cultural traditions to participate fully in the arts
in Canada. ' ‘

For example, in 1984 three dub poets ~ Lillian Allen, Clifton
Joseph and Devon Haughton — were denied membership in the
League of Canadian Poets. They were considered “performers”
as opposed to “poets.” In summing up the incident, Lillian
Allen clearly underscores the need for greater understanding
among artists, and among Canadians generally: “Whether this
poetry ever becomes part of Canadian literature has little to do
with what we say or how. Its rather a matter of whether our
society can come to terms with differences” (This Magazine,
XX1.7 [1987-88], p. 20).

While we still have a considerable way to go, we have begun to
come to terms with differences. For instance, the Canada
Council has hired a Racial Equality Coordinator and has signifi-
cantly opened up its programmes in music and dance. There
are new Juno Award categories for “World Beat” and “First
Nations Music.” Whether through confrontation, negotiation,
or simply smart management, institutions are beginning to
change their staffing, programming, outreach, governance and
marketing. '



Individually and in collectives, artists and the organizations

that serve them are all in this arena of progress and change
together. And those who have remained on the sidelines will
soon be drawn into the play. For example, all artists must enter '
the debate about cultural appropriation if we are to arrive at
some sensible and workable considerations for deciding who
should or should not be telling whose story. And beyond the
arts community, all Canadians will need to develop the ability

to understand and enjoy art that may be rooted in cultural tra-
ditions different from their own.

There are new voices in the arts in Canada today, many voices
that for too long have remained unheard. These voices may be
different, and they may even change the way we make art. But
Canadian art has grown from difference. In order to express a
sensibility native to Canada, the Group of Seven had to reach
beyond the conventions of the European artistic establishment.
When J.E.H. MacDonald’s The Tangled Garden was exhibited in
London in 1916, Dennis Reid notes that it was universally dis-
missed by critics as an “offensive, radical gesture,” because it
wasn't in harmony with traditional subjects and approaches of
the time (The Group of Seven, 1970, p. 124). But Canadian art is
not European art — it comes out of different landscapes, differ-
ent cultures and different sensibilities.

So when faced with the imperative of including more cultural
minority artists in Canadian plays, and films, and art schools,
we must keep in mind the small ways and the big ways that we
colonize and exclude. We can change the shape of Canadian
art, making it (in the words of Lillian Allen) “diverse, pluralis-
tic, and yes, maybe even a little funky.”

Music in Canada: suggestions for further reading

The northern half of North America has been a multilingual
and multicultural area for well over 10,000 years. The peoples
who met the first Europeans in what is now Canada spoke and
sang in more than 50 Indian and Inuit languages, and music
was an integral part of daily social and spiritual life. While no
single source can give an adequate overview of the variety and
accomplishment of the past, an encyclopedia is a good place
to start:

" The Canadian Encyclopedia.
27 ed. 4 v. Edmonton: Hurtig, 1988. [e]
Includes articles on chamber music, country and western music, folk
music, jazz, music awards and competitions, broadcasting, composi-
tion, criticism, education, history, publishing, the profession of music,
musical instruments, musical theatre, musicology, opera, orchestral
music, popular music, recording industry, religious music, and songs
and song writing, among others.

L'encyclopédie du Canada.
1sted. 3 v. Montréal: Stanké, 1987. [f]



























































































































