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THE CANADA COUNCIL 

FOR THE ARTS was created 
as a national arm’s-length 
agency by an Act of 
Parliament in 1957. Under 
the terms of the Ctinadd 
Council Acf, the abject of 
the Council is “to foster and 
promote the study and 
enjoyment of, and the 
production of works in, 
the arts.” TO fulfill this 
mandate, the Council offers 
a broad range of grants and 
services to professional 
Canadian artists and arts 
organizations in dance, 
interdisciplinary work and 
performance art, media 
arts, music, theatre, visual 
arts and writing and pub- 
lishing. The Council 
administers the Killam 
Program of scholarly 
awards and prizes, and 
offers a number of other 
prestigious awards. The 
Canadian Commission for 
UNESCO and the Public 
Lending Right Commission 
also operate under its aegis. 

The Council is headed 
by a Board consisting of 
II members who are 
appointed by the govern- 
ment. The Board meets at 
least four times a year. It 
is responsible for a11 policy 
and financial decisions as 
well as other matters which 
are implemented by a staff 
headed by a Director, who 
is also appointed by the 
government. 

The Canada Council 
for the Arts and its staff 
rely heavily on the advice 
of artists and arts profes- 
sionals from all parts of 
Canada, who are consulted 
both individually and 
collectively. The Council 
also works in close cooper- 
ation with federal and 
provincial cultural agencies 
and departments. 

The Canada Council 
for the Arts is funded b! 
and reports to Parliament 
through the Minister of 
Canadian Heritage and is 
called from time to rime to 
appear before parliamen- 
tary committees, particular- 
ly the House of Commons 
Standing Committee for 
Canadian Heritage. Its 
accounts are audited by the 
Auditor General of Canada 
and included in the 
Council’s Annual Report 
to Parliament. 

Annual grants from 
Parliament are the Canada 
Council for the Arts’ main 
source of funds. These 
grants are supplemented 
by income from an Endow- 
ment Fund established by 
Parliament in 1957. The 
Council cari receive and has 
over the years received a 
number of private dona- 
tions and bequests, the 
income from which is 
devoted to the purposes 
established by the deeds 
of the gift. 

A Supplement to this 
Annual Report, including 
a complete list of grants 
awarded during the yeaj; 
names of recipients and brief 
desc+ptions of each g’pe of 
gvant, is published separately. 

Tbe 41st Annual Report 
and tbe Supplement, in 
addition to ail program 
information, are available 
by writing to tbe Council 
OY on tbe Internet at 
www.canadacouncil.ca 

The Canada Council 
for the Arts 
350 Albert Street 
p.0. Box 1047 

Ottawa, Ontario 
KW sV8 

1-800-263-5588 or 
(613) 566-4414 
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During the past twelve 
months hundreds of arts 
organizations-theatre, 
opera and dance compa- 
nies, orchestras and music 
groups, publishers, galleries 
and museums-dedicated 
a performance, publication 
or special event to honour 
the 40th anniversary of the 
Canada Council for the 
Arts. It was their way of 
publicly thanking the 
Council for its long-term 
commitment to their 
growth and success. The 
message was clear-four 
decades of national public 
support for the arts in 
Canada have been an 
unqualified success. 

1 was asked to represent 
Council at many of these 
occasions, while the 
Director and other mem- 
bers of the Board of the 
Council attended others. 
Audiences everywhere dis- 
covered that the Canada 
Council for the Arts was 
on their team, that we were 
an active and loyal partner 
with the artists as well as 
those volunteers, supporters, 

sponsors, board members 
and others who make it 
their job to sustain the 
thriving arts life in their 
communities. 

The warm satisfaction 
that came from these cele- 
brations, and from the gov- 
ernment’s commitment 
during the Council’s 40th 
year to increase our fund- 
ing, contrasts with the 
more sombre mood former 
Director Roch Carrier and 
1 faced when we began 
work at the Council in 

1994. 
At that time, we quick- 

ly discovered that the 
Council was experiencing 
difficulty fulfilling its his- 
toric mandate. At a time 
when we, like a11 federal 
departments and agencies, 
were facing drastic overall 
cuts, this situation was 
aggravated by the fact that 
our administrative costs 
were more than 20 per cent 
of total revenues. We had 
few friends or fans in 
government and few sup- 
porters among the wider 
public. It was make-or- 

Total Council grants and 
payments to artists and 
arts organizations in New- 
foundland and Labrador 
1997-98 - $1,121,375 

With Newfoundland’s rich 

performing and spoken word 

tradition, it is no surprise that 

grants to theatre groups, 
projects and artists form 

a large proportion of total 

grants-almost $353,000 . . . 

The Rising Tide Theatre at 
Trinity Bay develops and 

produces exclusively Cana- 

dian work and received a 

$96,000 operating grant . . . exciting artistic vision and 

Kittiwake Dance Theatre great potential . Renowned 

was given an operating grant Newfoundland visual artist 

of $40,000, while $97,000 Mary Pratt received the 

went to support book pub- Council’s Molson Prize in 
lishing . . . The Producers’ the Arts in recognition of 

Association of Newfound- her lifetime contribution to 

land Will present a twelve- the cultural and intellectual 

part table television series life of Canada . . . Writers 

highlighting the works and from across Canada read 

lives of independent film- before a packed house in 

makers, thanks to a Media Cornerbrook at the annual 

Arts grant . . . Theatre March Hare, and six profes- 
Director Jillian Keiley of sional writers won grants, 

St. John’s won the Canada including Randall Maggs 
Council for the Arts John of Cornerbrook and Agnes 
Hirsch Prize for her Walsh of St. John’s . . . 

24zudiences eveqi- 
where discovered tih-zt 
the Cunudu Council 
fi7* the Aî*ts ULZS 012 
their tenm, thnt we 
were un active nnd 
loyulpmtner 264% 
the Ul”tiStj ns well us 
those volunteen-, 
suppoyter5-, sponsoî~s, 
bomd membel-s and 
otbers who mnke it 
thirjob to susttiin 
the ihiving nets L;fe 
in their conmztnties. ” 
-Donna Scott, Chaiman 



break time for an agency 
that with little fanfare had 
been responsible for build- 
ing a distinctive Canadian 
arts community. 

We set about a strategic 
planning process to prove 
to the public and to the 
government-before the 
decisive spring 1995 bud- 
get-that we could put 
our house in order, dem- 
onstrate our importance 
to Canadians, and run 
Council’s affairs in a more 
accountable and transpar- 
ent manner. 

We launched the pro- 
cess in June 1994, and after 
extensive consultations and 
massive work by staff and 
the Board, we published 
A Des@ for the Future in 
March 199~. Word of our 
work contributed to spar- 
ing the Council the depth 
of cuts suffered by other 
agencies. 

The design still works. 
The tore principles it reaf- 
firmed-our arms-length 
status, with granting deci- 
sions made independently 
by peer review based on 
excellence and artistic merit 
-are as solid as ever. More 
importantly, the new direc- 
tions are now ingrained in 
the culture of the Council 
and continue to influence 
future direction. 

The plan’s clear com- 
mitment to directing the 
most money to where it 

belongs-to artists and arts 
organizations-remains 
current. The priority the 
plan placed on dissemina- 
tion-providing new and 
wider opportunities for the 
Canadian public to experi- 
ence the arts their taxes 
support-is still a major 
strategic focus. The vision 
of Council’s more public 
role in making more Cana- 
dians proud and aware of 
ouï arts success is still cen- 
tral to our advocacy role. 

The Director and 1 
knew then that along with 
renewed direction had to 
corne painful decisions by 
the Board of the Council, 
such as: 
l cutting our losses at the 

Art Bank; 
l getting out of pre-profes- 

sional training and opera- 
tional support for arts 
service organizations; 

l consolidating touring into 
the disciplinary sections 
to provide a more coher- 
ent focus and operation 
for this essential activity; 

l doing the same with the 
grants under the former 
“Explorations” program. 

In retrospect, we must 
recognize che strain that 
this restructuring and refo- 
cusing of virtually a11 the 
Council’s programs and 
procedures put on staff, at 
the very rime they were see- 
ing their ranks halved. The 
staff cari take an enormous 

amount of credit for initi- 
ating and welcoming 
change while accepting 
the inevitable interna1 
challenges of becoming a 
granting agency that was 
shrinking its budget for 
staff and its overhead from 
more than $22 to about 
$12 million. 

In a11 the rapid-fire 
change we adhered to 
sound corporate gover- 
nance procedures and 
achieved an outstanding 
level of Board and staff co- 
operation. The Board and 
staff together directed and 
managed significant change 
by each fully assuming its 
responsibility: 
l the Board for the overall 

economic and budgetary 
health of the organiza- 
tion, for policy and plan- 
ning, and for prudent 
fiscal management; 

l the staff for full report- 
ing, more innovative pro- 
gramming approaches, 
more accountable and 
accessible programs and 
execution, as well as for 
representing arts stake- 
holder groups. 

Ironically, while we 
argue the obvious case that 
the arts cari never be a 
profit-making business, 
always requiring subsidies 
and disinterested sponsor- 
ship, the requirement has 
become virtually absolute 
for artists and arts 



Judith Forst as Jocasta in the Canadian Opera Company’s 1997 season-opening production of Igor Stravinsky’s Oedi/Jus Rex 

with Symp/~ony of PsaIms, conducted by Richard Bradshaw, directed by François Girard and desiyned by Michael Levine at 

Toronto’s Hummingbird Centre. 

Total Council grants and 
payments to artists and 
arts organizations in 
Prince Edward Island 
1997-98 - $388,663 

Prince Edward Island recei- 

ved a total of over $60,000 
in ail music and theatre 
grants, and $133,000 in 

grants to book publishing 
and magazines . . . 
Barachois, a francophone 

group playing traditional 

Acadian music, is building a 

national reputation and in 

1997-98 received a touring 

grant of $3,900 . . . New 

Potato Media Collective 
received a grant to mount 

the Prince Edward Island 
Experiment, a festival 

devoted to experimental film 

and video and the only film 

festival on the Island . . . 

ArtsAtlantic continued its 

tradition of excellence with 

Council promotional and 

publishing assistance . . . 

A $6,000 grant to the 

Confederation Centre 
of the Arts helps fund the 

Centre5 program for devel- 

oping new musical theatre 

works . . . Council supported 

the promotion and readings 

for Message in a Bottle, 
a conference and literary 

festival focusing on the 

literature of islands . . . 
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organizations to run their 
everyday affairs in a very 
business-like way. 

For that reason, talent- 
ed people are in demand 
on arts boards where they 
face the same challenges as 
in business-from restruc- 
turing, to replacing out- 
moded or inefficient prac- 
tices, to establishing more 
astute contact with audi- 
ences, clients and sponsors, 
to adjusting to shrinking 
budgets and seeking new 
revenue sources. 1 was con- 
vinced from the start that 
the public should expect no 
less of the Board of the 

Canada Council for the 
Arts. 

Four years ago, we 
could only anticipate con- 
tinuing government cuts. 
What other sources of rev- 
enue, we asked, could we 
develop without crowding 
fundraising by our arts 
clients? 

One idea grew out of 
our realization that dona- 
tions to the arts were 
accorded more favourable 
tax treatment in other jur- 
isdictions than in Canada. 
The Board decided to 
mount a common front and 
make recommendations to 

the federal government 
before the 1996 budget. 
We argued that giving 
more generous tax incen- 
tives would lead directly to 
more private investment in 
the arts. A Canada Council 
Task Force was struck in 
January 1996, bringing 
different sectors together 
in a nationally representa- 
tive umbrella group. 

Their quickly turned- 
around February pre- 
budget submission had 
considerable impact: the 
budget implemented our 
recommendation that the 
annual limit on charitable 



Blood anci A,uh0/%177~, an 

English-lanyuage rnmgazine 

devoted to new fiction, is 

publishecl il1 Toronto \(‘/ith 

assistance froni the Council’s 

Gmnts to Litetwy and A<t 

Magazines program. 

Total Council grants 
and payments to artists 
and arts organizations 
in New Brunswick 
1997-98 - $1,535,557 

Operating grants to pro- 
fessional theatre organiza- 
tions in the province totalled 

$600,000 in 1.997-98, in- 

cluding $78,000 to Théâtre 
I’Escaouette of Moncton 

and $343,200 to Theatre 
New Brunswick . . . New 
Brunswick Filmmakers’ 

donations be increased 
from 20 to 50 per cent of 
net income. 

The second promising 
area for attracting new rev- 
enue was endowments, par- 
ticularly those directed to 
increasing the Council’s 
impressive portfolio of over 
70 prizes and awards. With 
a view to attracting new 
funds, we decided to review 
and professionalize the 
Investment Committee and 
in procedures as well as the 
operation of our endow- 
ments and prizes. 

In 1995, we appointed 
John Crow, former gover- 
nor of the Bank of Canada, 
to chair a renewed Invest- 
ment Committee which 
revised and tightened writ- 
ten investment policies, 
financial goals and proce- 
d ures to ensure the most 
effective and accountable 
management of funds that 
now total over $280 mil- 
lion. Real returns approach- 
ing 2.4 per cent are now 
being realized for our en- 
dowment and special funds. 

The second track of 
this strategy was to put our 
endowments and prizes 
house in order . In 1996, 

we created the Endow- 
ments and Prizes Office, 
and undertook a complete 
review and restructuring of 
the prizes program as well 
as establishing policies for 
managing prizes and ad- 
ministering endowments. 

In my remarks to the 
Council’s 1995 Governor 
General’s Literary Awards 
ceremony in Toronto, 1 
asked rhetorically how 
business people who value 
the arts could give tangible 
thanks to the community 
that provides them. My 
answer then holds more 
true today than ever: “The 
Canada Council is unique- 
ly positioned to assist, 
administer, Select and dis- 
caver, and to develop a 
whole range of programs 
for individuals and corpo- 
rations SO they cari express 
their love for the arts and 
their unique role in 
validating our countty.” 

Collective of Fredericton ings from 11 poets and the 

received equipment acqui- production of Le Djibou by 

sition funds . . Éditions Laval Goupil . . . The Owens 
Perce-Neige and Éditions Art Gallery of Sackville 

d’Acadie received continued received $60,000 for pro- 

publishing support, $31,700 gramming, dissemination 

and $76,400 respectively . . . and acquisitions .._ 

Overall book publishing in 

New Brunswick in both 

officia1 languages received 

$210,000 in block grants 

from the Council . Festival 
Acadien de Caraquet 
included singer Sandra 
LeCouteur, late-night read- 

II 
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1 have often told 
patrons of the arts and 
porential donors that 1 
meet across this countrJ 
that only the Canada 
Council for the Arts cari 
professionally run and 
independently jury a 
national turnkey award or 
program in their name, and 
guarantee sound fmancial 
management for their 
endowment. 

Our revamped program 
has already provided new 
opportunities for Canadian 
artists. In 1997 an anony- 
mous donor loaned two 
Stradivarius violins to our 
musical instrument bank 
for two years. Two gifted 
Young violinists won a 
national competition and 
are now enjoying the 
privilege of using these 
instruments to further 
their careers. 

Another generous gift 
in 1997 made it possible 
for the Winnipeg Art 
Gallery to purchase a paint- 
ing by an important I?&n- 
toba artist under the ne\\ 
York Wilson Endowment 
Award. 

Finally, 1 must point to 
the turnaround at the r\l-t 
Bank as an example of fles- 
ible and responsible man- 
agement. We determined 
from the start to run it 
more cost effectively and 
to re-energize and extend 
its rental program. Since 
1995-96, we reduced its 

. annual dehclt from O\U 
52.1 million to S~6~,000. 
Next year it will break 
even. Now the Art Bank 
has won a new lease on 
life, and its former f&ction 
of purchasing Canadian 
\vorks of art has bccn 
strengthened through a 

new matching acquisition 
assistance program in the 
Visual Arts Section. 

In May of ‘397, the whole 
arts community from toast 
to toast read with great 
plcasure that the Liberal 
party’s election commit- 
ments promised $125 mil- 
lion over five years in new 
funding to the Council. 
Following the election, in 
October of 1997, our 
40th anniversary year, 
the Minister of Canadian 
Heritage confirmed the 
new funds and announced 
that $25 million would be 
available in the 1997-98 
fiscal year. This was truly 
a moment to rejoice. 

One of the happiest 
and most satisfying meet- 
ings of the Board and staff 
of the Canada Council for 
the Arts occurred shortly 





after the much-needed 
funds actually became 
available to us. We deter- 
mined to distribute them 
to artists and arts organiza- 
tiens as quickly and effi- 
ciently as possible. It was 
an entirely unique situa- 
tion to be able to get grants 
to SO many artists and orga- 
nizations that had been rec- 
ommended through peer 
assessment, but for which 
we did not have adequate 
money until the new funds 
came in. It was a time to 
celebrate when 751 arts 
organizations received a 
one-time grant equal to 20 
per cent of their operating 
grant, and an additional 
267 artists and 284 projects 
benefited from the 

increased funds. The gov- 
ernment deserves much 
praise for reversing a dan- 
gerous trend in public 
funding to the arts. 

As my own terni nears 
in end, 1 want to thank ail 
those on the Board and 
staff who strove to adapt 
the Council to new and 
not always pleasant reali- 
ties. It was a team effort 
from the beginning, and 
1 am very proud to have 
been a member of such a 
talented group. 

1 think all would agree 
that in the last four years 
more people across Canada 
began to realize that the 
Council is spending their 
money responsibly to nur- 
ture and oromote the arrs. 

This, 1 believe, helps ensure 
that the Council’s 4o-year 
tradition Will remain safe 
and secure. The arts are SO 
vital to the lives of all 
Canadians, and we must 
never forget just what the 
Canada Council for the 
Arts is administering and 
trying to protect-the 
creation, performance and 
dissemination of acts of 
the spirit, and our ability 
to enjoy and be inspired 
by artistic expression of 
all kinds. 

Donna Scott 
Chairman 



Ange/ic(ue by Lorena Gale, 

starring I<aren Robinson, 

was one of four works 

featured at this year’s 

Alberta Theatre Projects’ 

PanCanaclian playRites. 

Alberta Theatre Projects is 

a Calgary-based company, 

foundecl in 1972, and since 

1983 lhas been under the 

artistic leaclership of 

D. Michael Dobbin. 

Total Council grants and 
payments to artists and arts 
organizations in Ontario 
1997-98 - $34,952,143 

Almost $3 million went to 

book publishing and over 

$1 million to magazines . . . 
Grants to visual artists 
totalled almost $2 million 
. . . Over $5 million went to 

professional theatres . . . 
The Canadian Opera Com- 
pany received $1,692,000 
and won the 1998 Juno for 

best classical album for 

Soirée Française . . . 

Atom Egoyan’s new opera 

Elsewhereless, composed by 

Rodney Sharman, was 

mounted by Tapestry Music 
Theatre and the Vancouver 
New Music Society . . . 
Percussion quintet Nexus 
received $50,000 to be the 

National Arts Centre? first 

Ensemble-in-Residence ._. 

Toronto’s Black Film and 
Video Network received 

support to conduct the Reel 
Black Tour . . First Peoples 

artist Carl Beam of West 

Bay received $34,000 . . . 

Grants of nearly $175,000 

in the Peterborough area, 

including $36,000 to 4th 
Line Theatre and $20,400 

to The Peterborough New 
Dance Series . . . Governor 
General’s Literary Awards 
to Jane Urquhart for The 

Underpainfer, Dionne Brand 
for Land fo Light On, and 

Rachel Manley for Drumblair 
. Korean fabric artist Kim 

Soo-ja and choreographer 

Christopher House collabo- 

rated on Boffari, a new dance 

work commissioned from 

Toronto Dance Theatre, 
which received $330,000 . . . 



Celebrating the Canada Council 
for the Arts’ 40’” Anniversary 

II5 



Last year, the Canada 
Council for the Arts 
received a wide range of 
tributes from some of the 
country’s most illustrious 
arts organizations. Not sur- 
prisingly, the arts commu- 
nity found some creative 
and imaginative ways to 
publicly thank the Council 
for its support. Some even 
noted that their Council 
funding stretched back as 
far as its inception 40 years 
ago. There were special 
events and receptions 
where the Council’s Chair- 
man or Board members 
were thanked; performan- 
ces were mounted that also 
acknowledged the Council 
in speeches from the stage; 
and programs and other 
publications honoured the 
Council’s contribution in 
print. Following is a list 
of some of these special 
recognition activities of 
which the Council was 
made aware. 

l 18 dance companies 
dedicated performances 
to the Council 

l 51 orchestras and other 
music organizations 
honoured the Council 
through dedicated per- 
formances or tours 

l 33 theatre companies 
staged shows recognizing 
the Council’s anniversary 

l eight art galleries and 
media arts organizations 
held Council-dedicated 
presentations or exhi- 
bitions 

l 12 writers festivals and 
salons du livre held events 
to mark the Council’s 
40th year, and one maga- 
zine published a special 
issue 

l 32 arts organizations 
recognized the Council’s 
anniversary in program 
brochures, newsletters 
or other publications 

l Vancouver, Toronto and 
Halifax proclaimed 
Canada Council for the 
Arts days 

Total Council grants and 
payments to artists and arts 
organizations in Manitoba 
1997-98 - $5,568,264 

Over $144,000 went to 

literary and arts maga- 
zines including Prairie Fire 

and Border Crossings . . . 

Almost $327,000 was 

granted to Manitoba’s book 
publishers . . . First Peoples 

playwright Ian Ross won a 

Governor General’s 
Literary Award and earlier 

an Individual Theatre 

Thc 1997 Jules Léger Prize presentation. ieft LG rig/7r: 

Skimi: Aucer;, Executive Directo;; Ca:iacian Music Critre; 

Fdichelit:e Lesage, Head, Mlusic Sectist:, Canada Council fat 

the Arts; RiIci Turofsky, Canatia C3unciI Boarcl tmember; 

Omar Daniel, winner of the 1997 Jtks Léger PTize for nevv 

chatnber tmusic for his compos.tict- Zlhfei iiede!- mch Ri//<?; 

Gary IKulesha, conductor of :he ~~wor.l< at the gala concel? in 1 
the CBC’: Glenn Gould Studio celebrating the Prize and the 

Council’s 40th anniversary. 

Artists Grant . . Council 

support helped the Gabriel 
Dumont Institute publish a 

book on the overlooked role 

of the Métis in the two 

World Wars: 

Remembrances: Métis 

Veferans . . . Over 160 
grants to Winnipeg artists 
and arts organizations... 
Cercle Molière received 

$98,400 __. The innovative 

film CO-OP Winnipeg Film 
Group received over 

$70,000... Winnipeg 

composer and jazz guitarist 

Greg Lowe was awarded 

grants totalling $13,240 

to tour nationally and 

develop new repertoire . 

The Winnipeg Symphony 
Orchestra received 

$812,500 ,.. Manitoba 
Theatre for Young People 
received $156,000 in 

operating funding and 

$13,000 to tour its own 

productions for Young 

audiences . . . 
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In 1997-98, the Canada 
Council for the Arts cele- 
brated its 40th anniversary. 
As Donna Scott, the 
Council’s Chairman, 
reports, it was an opportu- 
nity to celebrate the 
immense achievements of 
our artists over the last four 
decades and the Council’s 
key role in fostering the 
development of a mature 
and rich artistic expression 
in Canada. It was also the 
moment to consider our 
future and how the Canada 
Council for the Arts could 
best serve its many con- 
stituencies as we were 
about to enter the new 
millenium. 

1 took up my duties as 
the Councils new Director 
in February 1998. One of 
my first assignments was to 
address an international 
conference organized by 
UNESCO on the issue of 
culture and the new media 

technologies. As a past 
Secretary-General of the 
Canadian Commission for 
UNESCO, which operates 
under the aegis of the 
Council, 1 am well aware of 
the importance of develop- 
ing and maintaining intel- 
lectual and cultural rela- 
tions internationally. The 
fact that the Canada 
Council is charged with 
responsibility for the 
Canadian Commission 
for UNESCO gives the 
Council a unique vantage 
point on the complex 
cultural issues facing 
peoples everywhere. 

As the Director of the 
Canada Council, 1 am 
honoured to be entrusted 
with the responsibility of 
defending the principle of 
public funding of the arts 
and its important function 
to safeguard, protect and 
broaden our cultural her- 
itage. In past lives, 1 

Total Council grants 
and payments to artists 
and arts organizations 
in Saskatchewan 
1997-98 - $2,240,747 

Project and annual grants 

to visual arts organiza- 
tions last year totalled 

$524,015, including acqui- 

sition assistance of $27,740 

to Regina’s Mackenzie 
Art Gallery . . . The Globe 
Theatre received an operat- 

ing grant of $252,000 . . . 

Saskatoon’s Tribe and 

Regina’s Sakêwêwak, First 

Peoples artist-run centres, 

have both received operating 

and progamming assistance 

over the past two years . . . 

Support was provided to 

Neutral Ground in Regina 

for SOIL, a Digital Media 

Production Suite for artists 

working in new media . . . 

Council supported the first- 

ever Moose Jaw Festival 
of the Word, a mid-summer 

celebration of writing and 

literature . . . 15 profession- 
al writers, including Sandra 
Birdsell, Sharon Butala 
and Ven Begamudré, 

“Ofprime importance 
are tbe direct grants 
to artists, foy it is tbey 
who dejne OW SOU~, 
capture tbe wonde? 
and pain of tbe 
buman condition, 
and link us witb 
otbey Iands, otbel 
peoples and otber 
jmns of expression. ” 

-Shirley L.Thomson, Director 

received grants this year . . . 

50 public readings and 

two literary book pub- 
lishers were funded . . . 

Council provided support to 

the Indigenous Women’s 
Network in Saskatoon to 

publish a special issue of 

Indigenous Woman honour- 

ing the earth . . . 
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experienced at first hand 
the challenges, frustrations 
and joys of working in the 
arts: managing budgets, 
seeking out new audiences, 
presenting works of art to 
the public that were occa- 
sionally controversial, min- 
ing for sponsorships and 
grants and trying to keep 
skating fast, juggling the 
latest trends and priorities 
emanating from granting 
agencies and the corporate 
sector while maintaining 
the inviolability of my 
mandate. 

It Will now be my task 
to work not only with the 
Council’s expert staff and 
Board, but also with the 
public and its elected repre- 
sentatives and, above all, 
Canada? artists, to ensure 
that the Council’s mandate 
continues to be met. 

1 sincerely believe that 
Canada’s pre-eminent 
national arts granting 
agency exists for the artists 
and the people of Canada. 
This incredible repository 

Total Council grants 
and payments to artists 
and arts organizations 
in British Columbia 
1997-98 - $13,177,454 

75 visual arts profession- 
als received $677,000, and 

over $1.2 million went to 
art galleries, museums and 

other visual arts organiza- 
tions . . . Media arts grants 

totalled over $1.2 million... 
John Oliver Hockenhull 
presented Aldous Huxley 
and the Meaning of Light 

at the Amsterdam Inter- 
national Documentary 
Film Festival with Council 

of knowledge and expertise 
must continue to sustain 
and inspire the arts in a11 
their diversity throughout 
our country. Because of its 
mandate and the place it 
has forged for itself over 40 
years, the Canada Council 
for the Arts is the natural 
locus for the discussion of 
critical arts issues and the 
identification of key trends, 
the hub of a national arts 
network that cari link 
creators and performers, 
famous and emerging, in 
every communiry across 
Canada. 

Diligence, imagination, 
flexibility, transparency and 
prudence are the virtues 
which have helped the 
Council restructure itself 
through a period of budget 
reductions. 1 am convinced 
those virtues Will now serve 
it well as it accepts respon- 
sibility for the new funds 
granted to it this year. 
During the course of 1997- 
98, the Council’s parlia- 
mentary appropriation 

assistance . . . Inuit sculpter 

David Ruben Piqtoukin 
received $34,000 ._. Paul 
Wong received $45,000 

for a 90-minute work enti- 

tled C&ura/ Baggage . . . 

Vancouver’s Veda Hille was 

awarded a grant to further 
her songwriting activities . . . 

The Blinding Light!! 
mounted the First Annual 
Vancouver Underground 
Film Festival . . . Western 
Canadian Theatre Company 
in Kamloops received 

$142,800 and the Kamloops 
Art Gallery, $87,000... 
Council supported 23 book 
publishers with over $1.3 

increased from $88.6 mil- 
lion to $114 million, 
thanks to the government’s 
commitment to increasing 
the Council’s budget by 
$25 million for this year 
and for each of the next 
four years. This money is a 
watershed in the Council’s 
history, following three 
years of painfirl but neces- 
sary renewal and advocacy. 
It is a recognition of the 
value and importance of 
the arts to our country and 
Will allow the Council to 
begin to address some of 
the issues we identified 
over the last several years, 
but could not deal with 
given our limited budget 
and existing priorities. 

Of prime importance 
are the direct grants to 
artists, for it is they who 
define our SOU~, capture the 
wonder and pain of the 
human condition, and link 
us with other lands, other 
peoples and other forms of 
expression. We Will now be 
able to reinforce our tore 

million .._ For the 10th 

consecutive year the Council 

supported the Vancouver 
International Writers 
Festival . . . 43 writers 
received grants ._. Council 

funded the Edgewise Elec- 
trolit Café on-line poetry 

readings . . . Judith Marcuse 
of Dance Arts Vancouver 
collaborated with Headlines 
Theatre on Ice: Beyond 

Cool, involving 150 teen- 

agers from 22 schools. 

DAV received $144,000 . . . 
The Vancouver Symphony 
Orchestra received 

$1,014,600 . . . 

7-3 





programs of support for 
both established and 
emerging artists and arts 
organizations, as well as 
increase our efforts to make 
the arts created and pro- 
duced by our artists better 
known here and abroad. 
We Will endeavour to 
improve Young audiences’ 
access to the arts and 
increase support to the 
creation, production and 
dissemination of works of 
art descined for this partic- 
ular public. We Will pro- 
vide better support and 
access to our programs for 
First Peoples artists and 
artists of diverse cultural 
backgrounds. We Will focus 
on making the Council’s 
own resources and expertise 
more accessible and better 
known, and we Will em- 
phasize the role of research 
and communications as a 
basic tool for shaping our 
strategic initiatives. 

We Will also have to 
follow the rapidly evolving 
field of new technologies, 
which Will be a springboard 

Total Canada Council grants 
and payments to artists and 
arts organizations in Yukon 
1997-98 - $146,669 

The Longest Night Band 
received a $6,500 grant to 

produce a music-driven 

concert and story-telling 

event at the Yukon Arts 
Centre in Whitehorse on 

the “longest night” of the 

year . . . Council supported 

the Yukon International 

to creative activity. The 
Young are especially res- 
ponsive to these new tools 
and we believe too that 
they cari provide access 
points for new audiences 
for new forms of expres- 
sion, as well as satisfying 
our thirst for insight into 
traditional forms of 
expression. 

The Council has long 
recognized by grants to 
creation and production 
the experimental use of 
new technologies in a11 
art forms-music, theatre, 
writing and publishing, 
dance. More specifically, 
the Council decided over 15 

years ago to formalize the 
interface between new 
media and the arts when 
it set up the Media Arts 
Section as a separate disci- 
plinary category. The elec- 
tronic art forms are at the 
cutting edge of contempo- 
rary expression, and the 
new media are the sharpest 
part of that blade. We need 
to share and probe further 
with our colleagues in 

science the results of our 
long experience in an area 
of such significance for 
the future. 

In next year’s annual 
report, 1 Will be able to 
review with you our perfor- 
mance against our plans, 
celebrate our successes and 
propose new approaches to 
the challenges that face us. 
1 take up my duties as the 
Director of the Canada 
Council for the Arts with 
the example of the distin- 
guished artists and eminent 
Canadians who have served 
the Council before me, 
whether as staff or Board 
members. It is a challenge, 
an honour and a privilege 
to be in their company and 
1 Will endeavour to pass on 
and strengthen the rich 
inheritance they have 
established. 

Shirley L.Thomson 
Director 

Storytelling Festival, one Whitehorse Library . . . The 

of the most prestigious Nakai Theatre Ensemble 
storytelling festivals in the of Whitehorse received 

world, held each year under $50,400 to develop new 

the midnight sun on the work expressing the north- 

weekend of the longest day ern experience . . . 

of the year . . . With Council 

promotion tour assistance, 

Inuit writer Michael 
Kusugak was able to be a 

Berton House Writer in 
Residence in Dawson City 

. . . Poet Brian Brett was 

Writer in Residence at the 





This year, the Winnipeg Art Gallery received the first Canada Council for the Arts York 

Wilson Endowment Award toward its purchase of the painting /?otferdanJ Pioneers: /Vew 

Technologies for a Subterranean Eco-Suburb, an Environmenf wifh Ciean Air, C/ean 

Water and Abundant Dai/y Sunshine, by Manitoba artist Eleanor Bond. Worth up to 

$10,000, the Award is given annually to an eligible Canadian art museum or public gallery 

to allow it to purchase an original artwork that Will significantly enhance its collection. 

Pictured are WAG Acting Chief Curator Shirley Madill and Carol Shields, former 

member of the Board of the Canada Council for the Arts. 

Total Canada Council grants 
and payments to artists and 
arts organizations in NWT 
1997-98 - $274,375 

Susan Avingaq, Madeline 
Ivalu and Mary Kunik 
of the Women’s Video 
Workshop in Igloolik 

received travel grants 

from the Canada Council 

to present TaravuMVotre 

reflet at the Vidéographe 

in Montreal; they also 

received a grant to intro- 

duce members to the web, 

and intend to produce the 

first artist-driven website 

emerging from an Inuit 

community . . 

The First Peoples Words 
program supported the 

Unikaatuatiit collective 

for the script development 

of Atanajuat, the first 

professional feature-length 

movie in Inuktitut, based 

on an ancient Igloolik 

legend . . . A new Inuit 

theatre group in Arctic 

Bay, the Kicking Cariboo 
Theatre Company, 
received first-time support 

from the Council . . . 

27 









FINANCIAL REPORT 
Financial Overview 

Auditor’s Report 

Financial Statements 

32 

35 

37 



Financial Overview 

32 

AI.JIXI‘ & FINANCE 
~O~lhII’l~‘I‘EE 

Chairman Donna Scott presentltiy the 1997 Governor General’q Literary A\?;arci fat 

Poetry to Cionr-ie Brantl ~II Ottaj-ia. 



statements of the current year on a comparative basis to those of the previous year, the 
Council restated previous year numbers and presentation. 

Investment Strategy 
The Council’s investment objective is to generate sufficient annual returns to sup- 

plement the Council’s Parliamentary Appropriation while maintaining the purchasing 
power of the endowed capital. 

The Canada Council’s formula for prudent and diligent management of its endow- 
ment funds has four key elements: 

l An investment committee of business and finance professionals; 
l A clear and precise mandate and sound investment policies; 
l Fur-rd managers for day-to-day investments; 
l A fund evaluation service to monitor fund manager performance. 
TO ensure the long-term purchasing power of the funds and to obtain the maximum 

returns to help finance the Council’s activities, most of the Canada Council and other 
endowments’ assets are invested in global equity markets, including Canada. Because of 
the restrictions placed on the Killam Endowments by the donor, most of its assets are 
invested in a balanced Canadian portfolio. 

Investment Report 
As at 31 March 1998, the market value of the portfolio totalled $282 million, an 

increase of $52 million over the market value of the previous year. The table below shows 
the performance of the Canada Council and other endowments as well as the Killam 
Endowments for the current year and the past 5 years on an annualized basis. 

Total Fund Return 
inflation Rate 
Real Retum 

Canada Council and Killam 

Other Endowments Endowments 

1 YEAR 5 YEAR 1 YEAR 1 YEAR 

24.7 15.5 14.8 12.5 

0.9 1.3 0.3 1.3 

23.8 14.2 13.3 11.2 

The total fund return for the Canada Council and other endowments and the Killam 
Endowments was above the median of fund returns evaluated by an independent fund 
evaluation service. 
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Menaka Thakkar Dance 

Company: Natasha Bakht, 

Meera Krishnan and Sevita 

I<eesari perform the Indian 

dance form Bharatanatyam. 

Menaka Thakkar celebrated 

the 25th year of heu Cana- 

dian dance career in 1997. 



34 

FINANCIAL STATEMENTS 

Management? Responsibility 
for Financial Reporting 

cx1nsistçnt \\.irh rhat in the 

financial starcnwnts. 

‘l‘he Canada Council 

for the Arts maintains s!‘s- 

ii’ins of intci-nal accounting 

~nd adininistrati\,e controIs 

of. high quxlit); consistent 

\vith reasonable cost. Such 

s+~ins 231’~ dcsigned to pro- 

\.idc I-casonahlc ~~III-aiici‘ 

chat the hixmcial informa- 

tion is relevant, rcliable and 

,lccuratc and rhat the OI-~ 

1ii~3tion’s assets are apptw 

pri;lrcly accounted foi- and 

ndcquatçly safcguarded. 

‘I‘hc Council is respon- 

siblc f& ensuring that ~~lana- 

gcmcnt fuIfils its responsi- 

hilities foi- fhancial reprting 

and is ultinlarely responsihle 

for rc\,ic\ving and :ipproving 

the financial statenienrs. ‘IIie 

Council carries out rhis 

rcsponsibilit~~ principall! 

through its Audit 2nd 

IYnance Committee. 

X‘he Audit ami Finance 

(:ommittec is appointed b?. 

thc Council and its nienibers 

ai-ç (kuncil iiicmhçrs. The 

<:omrnirwc inwrs pcriodi- 

c31lj~ \vith ~lanagcmcnt. as 

\V~II xs thc cstcrnal auditor. 

to ciiscuss intci-nal controls 

o\‘cr thc fin;Inci;ll Iqorting 

procos, auditing niatrcn 2nd 

financial rcporting issues. 

to satistj. itsclf that cacli 

pirr)~ is pl-opcrl!, discharging 

it5 i.c\ponsibiIiric and ro 

rc\,ic\i rhe dnnual rcpot-t, 

thc financial sratçmmts 3nd 

rhc oti’i-nal ;iuditoI-.s Ireporr. 

.IIic (:onimitrcc rqmrts its 

findings to Council for con- 

\idvution \vhcn appro\,iilg 

thc ~nnncial st;itcnicnts. 

‘I‘hc indepcndrnt audi- 

toi: thc Xudiror Genet-ai of 

Can;~da, is rcsponsible foi 

xuditing the rransnctions 

and financial smtcmcnts of 

the (knada Coiincil foi- the 

Arts. and foi- issuing hi.5 

wpor-t tlict-con. 



AUDITOR GENERAL OF CANADA VÉRIFICATEUR GÉNÉRAL DU CANADA 

AUDITOR’S REPORT 

TO the Canada Council 
and the Minister of Canadian Heritage 

I have audited the balance sheet of the Canada Council as at March 31, 1998 and the statements of 
operations, changes in equity and cash flows for the year then ended. These financial statements are 
the responsibility of the Council’s management. My responsibility is to express an opinion on these 
financial statements based on my audit. 

I conducted my audit in accordance with generally accepted auditing standards. Those standards 
require that I plan and perform an audit to obtain reasonable assurance whether the financial statements 
are free of material misstatement. An audit includes examining, on a test basis, evidence supporting the 
amounts and disclosures in the financial statements. An audit also includes assessing the accounting 
principles used and significant estimates made by management, as well as evaluating the overall 
financial statement presentation. 

In my opinion, these financial statements present fairly, in ail material respects, the financial position of 
the Council as at March 31, 1998 and the results of its operations and the changes in its financial 
position for the year then ended in accordance with generally accepted accounting principles. 

Richard Flageole, FCA 
Assistant Auditor General 
for the Auditor General of Canada 
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FINANCIAL STATEMENTS 
OF THE CANADA COUNCIL 

Balance Sheet as at 
March 31, 1998 
III fhoosands of dollars 

- 

ASSlX 

Currenr Assets 

Ccd7 nrld short-teri, depositj (l\bte 4) 
AcrmeclT ii~i~e~tmei2t iilcoiw 
Accortizts receiznble 
D&wJ th~gej 

In~estmenrs (Note 5) 
Works of art and music;Ll instrumenrs (Note 6) 
Other capital assets, ncr (Note 7) 

Total Assets 

Ll>~lill.ll~lM 

Currenr Liabilities 
Gmits pqf/bie 

Accolt~tt~ pqnble (T?IC/ t~ccr~lw~ lirzbilitiex (Note 8) 

Deferred credirs (Note 9) 
Deferred contriburions (Note 10) 

Total Liabilities 

Pl~l\~A’I~l: l:NI~O\S’IIl~N’I’S (Note II) 

EQUITI’ 

Endowrnent 
On’gilrrrl cowtriblrtioir 

~19,328 =6,593 
2,660 3,377 

,1,$3X 13.370 

3,493 4,122 
4,972 3,964 

30>453 28,056 

63,311 62,281 

jO,OOO jo,ooo 

146,770 144,770 

< 

18,436 IX,Ooj 

13>890 5464 

Total Equity 

Total Liabilities, Private Endowments and Equity 

32,386 24,269 

I79J56 169,039 

$272,920 ~$9,376 
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REVENUE ‘998 1997 

(restated - Note 3) 

Statement of Operations Parliamentary appropriation (Note 12) .m3,768 $91,093 
for the year ended Net investment income (Note 13) 14,485 14,982 

March 31,1998 Other 827 846 

In thousands of dollars Total Revenue 

EXPENSES 

129,280 106,921 

Programs 
Grants (Schedule 2) 
Administration (Schedule 3) 
Services 

103,866 87,083 
5>519 6,479 
1,360 L6j8 

Canadian Commission for UNESCO (Note 14) 

General administration (Schedule 3) 
Net Art Bank costs (Note 14) 

110,745 9SP-0 

929 1,304 
6,917 7,619 

463 603 

Total Expenses 119,054 104,746 

Excess of revenue over expenses (Note 12) 
before the following: 
Restructuring expenses (Note 15) 
Net gains related to the new investment 

10,226 2J75 
(1,312) 

(See accompanying notes to 
tbe financial statemcnts) 

strategy, reinvested (Note 13) 33,508 

Excess of revenue over expenses for the year $10,226 $34,371 

ENDOWMENT ‘998 1997 
(resrated - Noce 3) 

Statement of Changes in 
Equity for the year ended 
March 31,1998 
In fhousands of dollars 

Original contribution 

Appropriated surplus 
Bulance at beginning of the yeat 
Appropriatedfiom surplus during tbelfear 

Balance at end of the year 

%jO,OOO $jO,OOO 

74,770 60,199 
2,000 34,571 

96,770 94,770 

Balance of Endowment at end of the year $146,770 $144,770 

SURPLUS 

Works of art and musical instruments 
Balance ut beginning ofyear as preuiously stated 
Transfer of musical instruments fiom 
Special Funds’ equity (Note 3) 

$17,676 $17,876 

927 929 

Babnce at beginning of theJ)eal; as restated 18,605 18,805 
Net disposah and aajustments during tbe year b9) (200) 

Balance at end of theJ)eal 18,476 18,605 

Operating 
Balance at beginning of theI!ear 
Excess of revenue over expenses for tbe year 
Net disposais and adjustments during tbe year 
Appropriated during tbe year 

5,664 5,664 
10,226 34,371 

200 

(7400) (34,571) 

(Sec accompanying notes to 

tbejnancial statements) 

Bakznce rtt end of tbe year I3&0 5,664 

Balance of surplus at end of the year $32,386 $24,269 



OPERATING ACTIVIT~ES 1998 1997 
(restated - Note 3) 

Statement of Cash Flows 
for the year ended 
March 31,1998 
In thousands of dollars 

Excess of revenue over expenses for the year 
Items not affecting cash 
Amortizution - other capital assets 
Amortization - otber capital assets - Art Bunk 
Net gains related to new investment strategy, reinvested 

$10,226 $34,371 

710 IaO99 
117 

(33,508) 

10,936 2,079 

Change in non-cash operating assets and liabilities (574) 4,870 

Cash provided by operating activities 10,362 6949 

FINANCING AND INVESTING ACTIVIT~ES 

Endowment contributions received 
Investment income credited to private endowments 
Net gains related to new investment strategy 
Net increase in investments 
Acquisition of other capital assets 

263 
766 11,218 

33,508 
64>o73) (36,566) 

(477) 

Cash applied to investment activities (13,521) 8,160 39 
Increase (decrease) in cash (3J59) 15,109 

(Sec accompanying notes to 
the financial statements) 

Cash position at beginning of the year 

Cash position at end of the year 

14,227 (W 

$11,068 514,227 

NOTES TO FINANCIAL STATEMENTS 
March 31, 1998 

I. AUTHORITY, OPERATIONS AND OBJECTIVES 

The Canada Councii, established by che Canada CouncilAct in 1957, is not an agent of Her Majesty 
and is deemed to be a registered charity for the purposes of the Zncome Tau Act. In accordance with 
Section 85 of the FinancialAdministration Act, the Canada Council is exempt from Part X of this Act. 
The Canada Council is a national organization whose objectives are ro foster and promote the study, 
enjoyment and production of works in the arts. These objectives are achieved through the giving of grants 
to professional Canadian artists and arts organizations. The Council has been assigned the functions 
and duties for the Canadian Commission for UNESCO. 

2. SIGNIFI~ANT ACCOUNTING POLIC~ES 

The most significant accounting policies are: 

(a) Investments 
Investments are recorded at cost and are written down to market value when the loss in value is 
considered to be other than a temporary decline. 

(b) Capital assets 
Equipment and leasehold improvements are recorded at cost and amortized over their estimated 
useful lives using the straight-line method, as follows: 

Office equipment f years 
Leasehold improvements term of the lease 

Works of art and musical instruments are capitalized at cost and no amortization is recorded. 
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(c) Employee termination benefits 
Emplovees are enritled to specific termination benetirs as provided for under the Council’s policy and 
conditions ofemploymenr. The cost of these benetirs is expensed in the year in which employees 
become eligible. 

(d) Parliamentary appropriation 
Parliamentarv appropriarion is recognized as revenue in rhe year for which ir is approved by 
Parliament. Parliamentary appropriations intended for fuurure years received or approved by 
Parliament before the end of the year are recorded as deferred parliamentary appropriarions. 

(e) Contributions 
The Canada Council follows rhe deferred conrriburion method of accounting for contributions. 

Annual contributions are recognired as revenue in the year received or in the year the funds are 
committed to the Canada Council if the amount cari be reasonably estimated and collection is 
reasonably assured. 

Unrestricted net interesr and dividends, unresrricted net realized capital gains or losses, Art Bank 
rental fees and other revenues are recorded as revenue in the vear they are earned. Externally 
resrricred investment income is recorded as deferred contribmions and is recognized as revenue 
in the year in which the related expenses are incurred. Capital gains in the Killam Endowments 
are restricted by the donor and are added directly to the endowment. 

Endowment contriburions are recognized as direct increases to private endowments. 

Contributions received in a form other than cash are recorded at rheir fair value at the dare they 
are received by rhe Canada Council. 

(f) Pension plan 
Employees participate in rhe Public Service Superannuation Plan administered by the Government 
of Canada. The employees and the Council contribute equally to the cost of the Plan. This 
contriburion represents rhe toral pension liability of the Council. The Council is not required 
to make contributions with respect to actuarial deficiencies of the Public Service Superannuation 
Account. 

(g) Post retirement benefits 
Retired employees are entitled to parricipate in the Council’s dental, medical and life insurance 
benefit programs. The Council expenses a maximum one-half of the cost of the medical benefirs 
for retired employees on a pay-as-you-go basis. The costs for the remaining benefits are borne 
entirely by the retired employees. 

(h) Grants 
Grants are recorded as an expense in the year for which they are approved by Council. Cancelled 
grants and refunds of gtants approved in previous years are shown as revenue. 

3. CHANGE IN ACCOUNTING POLICY AND FINANCIAL 
STATEMENT PRESENTATION 

In 1998, the Council changed its method of accounting for restricted contributions and related 
investment income. As disclosed in note z(e), restricted contributions and relared investment income 
are recorded as deferred contributions and recognized as revenue in the year in which the related 
expenses are incurred. Prcviously, all contributions and revenue were recorded when received or 
earned. This change in accounting policy has been applied retroactively and the financial statements 
of the prior period bave been resrated. The allocation of the 1997 investment income is described in 
note 1;. 

The effect of this change is as follows: 

EFFE~T ON c)m K.WOS~: in thousands o-f dollars ‘998 1997 

Decrease in investmenr income SI,7jj 511,360 
Decrease in other income 21 

Decrease in excess of revenues over expenses $1,774 $11,360 

Incrcase in private endo\vmenrs 
Increase in deferred conrributions 

s766 511,218 

1,008 142 

(Decrcase) in Surplus at end of !ear S(I ,774) s(m360) 



In 1998, the Council also changed rhe financial staremenc presentation from separate disclosure of 
endowment and private endonmenrs to a combined basis. The equity of the private endowments, 
previously presented as equiry in the Special Funds’ balance sheet as at April 1, 1996, is now allocated 
to private endowments, deferred contributions and equiry. 

The impact of these changes has increased opening equity as at April 1, 1996 by ~929,000. 

4. CASH AND SHORT-TERM DEPOSITS 

The Canada Council invests temporary surplus cash in a short-term pooled fund managed by 
Lancaster Invesrment Counsel. Al1 instruments held in the pooled fund are rated RI(~O~) or A(low) 
or better by a recognized bond rating agency. Except for federal and federally guaranteed instru- 
ments, no more than 10% of the short-term portfolio is invested with one issuer. 

The net book value of short-term deposits as ac March 31, 1998 and March 31, 1997 approximaced 
the market value. 

5. INVESTMENTS 

in thousands of dollars Cm Market Value GXt Market Value 

Pooled funds 
Bonds 
Equities 
Mortgages 

$148,900 $188,990 $145,678 $153J3i 
29,658 30,188 28,468 28,354 

35 35 396 396 

$178,593 $219,213 SI74,p$2 ~181,885 

KILLAM EKIN\V~,~FKTS 1998 1997 

in tbousands of dollam 

Bonds 
Pooled Funds 
Equities 

Morrgages 

Cm Market Value COS Market Vdue 

$31,446 $31,895 $21,872 $21,668 

14,586 18,213 14,200 14,649 
10,519 12,311 10,419 11,023 

21 21 59 59 

a+,jp $62,440 Mkjjo 347~99 

Total investments s235,165 $281,653 $221,092 $229,284 

Pooled funds are in units of nvo global equity pooled funds, 49.8% in the Brinson Global Equity 
with Canada Fund for Canadian Charitable Trusts and 50.2% in the Templeton Master Trust - Series 2. 

Al1 bonds are rared “BBB” or better by a recognized bond rating agency. Except for federal and fede- 
rally guaranteed instruments, no more than 10% of a manager’s portfolio may be invested with one 
issuer. As at March 31, 1998, the Canada Council and other endowments and the Killam endow- 
ments have invested ~27,428,ooo and $29,083,000 in Government of Canada bonds with an average 
duration of five and one half years. 

The investment in equities represents a diversified Canadian common equity portfolio made up of 
companies listed on the Toronto Stock Exchange 300 Index. 

6. WORKS OF ART AND MUSICAL INSTRUMENTS 

The Canada Council Art Bank has the largest number of contemporary Canadian works of art in 
Canada. It includes 18,000 painrings, sculptures, drawings, photographs and prints by over 2,500 

artists. The Canada Council Art Bank rents the art works to interested parties and presently has 
about 7,000 works on rental to federal government departments and agencies, associations, hospi- 
tais, schools, municipalities and private corporations. 

The Canada Council created rhe Musical Instrument Bank in 1985 and it presently owns two quality 
musical insrruments. The first instrument, a Tecchler cello, was acquired through the fundraising 
efforts of W.I.M. Turner and cellist Denis Brott. The Brott-Turner-Tecchler cello is currently on Ioan 
to Denis Brott for the duration of his career. The second, the Windsor-Weinstein Stradivarius violin, 
was acquired through the generous transfer of the instrument to rhe Canada Council by the Ontario 
Heritage Foundation. The Windsor-Weinstein Stradivarius is currently on loan CO James Ehnes for 
a period of three years. 
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7. OTHER CAPITAL ASSETS '998 '997 

in thousands of dollars Cost Accumulared Net Book Net Book 
amortization Value Value 

Office equipment 53,097 $2,729 5368 5330 
Leasehold improvements 4,473 2,642 1,831 2,103 

57,570 55,371 §.W99 $2,433 

8. ACCOUNTS PAYABLE AND 

ACCRUED LIABILITIES in thousands ofdollars 1998 1997 

Accrued liabilities 5692 5641 

Accrued termination benefits 664 749 
Accounts payable 432 802 

Accrued restructuring expenses 383 6s 
Accrued vacation pay 299 306 
Accrued payroll expenses 190 228 

$2,660 53,377 

9. DEFERRED CREDITS in thousands ofdollars '998 '997 

Deferred lease inducement 52,994 53,542 
Deferred rent 120 240 
Art Bank - rentals of works of art 349 298 
Other 30 42 

53,493 54,122 

The deferred lease inducement represents an inducement payment received from the landlord and is 
being amortized against rental accommodation expense over the term of the lease. Deferred rent re- 
presents an amount received from another federal government agency to caver the rental of space for 
the next year. 

10. DEFERRED CONTRIBUTIONS 

Deferred contributions represent unspent externally restricted investment income on endowments 
received by way of bequest and donations chat have been restricred for specific purposes. The funds 
of the endowments have been included with the Canada Council’s investment portfolio and a pro- 
portionare share for each endowment is calculated based upon the market value of the investmenr 
portfolio at the time the endowment was received. The externally restricted net income includes 
investment income calculated annually as the proportionare share of each endowment applied to the 
interest, dividend and net capital gain or loss of the Canada Council’s investment portfolio for the 
year plus any other sources of revenue received by each endowment. Grants and administration 
expenses are the actual expenses incurred in order to meet the specific purpose for each endowment. 

DEFERRED CONTRIBUTIONS in thousands of dolh 

Balance at Externally Grants and 
beginning restricted administration 

of year net income eXpUMS 

Balance at 
end of year 

Killam Fellowships and Prizes 
Molson Prize 
Lynch-Staunton 
John G. Diefenbaker 
Joseph S. Stauffer 
Coburn Fellowship 
Jean A. Chalmers 
Vida Peene 
Frances Elizabeth and J.P. Barwick 
Japan-Canada Literary Prize 
York Wilson Prize 
Duke and Duchess of York Prize 
John Stephen Hirsch 
John B.C. Watkins 

$192 
121 

282 

20 

61 

67 
10 

12 

8 

20 

39 
185 

52,669 51,934 
166 8 

171 86 

113 77 
28 8 

76 40 
63 51 
50 35 

8 26 

21 2 

18 II 
II 8 

9 ‘4 
15 5 

5927 
279 
367 
56 
81 

103 
22 

(6; 

27 
7 

23 
34 

195 



Ronald J. Thom Award 9 8 12 5 

Jean M. Beauder 2 1 3 
Petro-Canada 46 4 10 40 
Glenn Gould Prize Fund 890 61 5 946 

Japan-Canada Fund LjO4 49 223 1,330 
Visiting Foreign Artisrs program 16 1 17 
Canadian Commission for UNESCO 480 116 95 501 

93,964 536s8 52,650 $4,972 

II. PRIVATE ENDOKWENTS 

Privare endowmenrs consist of the restricred donations received by the Council. The endowment 
principal is required to be mainrained intacr. The investment income generated from endowments 
must be used in accordance with the various purposes established by the donors. Also, the Council 
may internally restrict to private endowments a portion of the income earned. In addition, the 
Killam bequests require that a11 net capital gains or losses be applied to the principal. 

CHANGES IX PRIVATE ENDOWMENTS ARE AS FOLLOWS: 
in tbousands of dollars 

Balance, beginning of year as resrared 

1998 1997 

562,281 5~~63 

Add donations received during the year 
York Wilson Prize 
Other 

250 
14 

264 

Add investment income credited to privare endowments 
Add invesrment income of the Special Funds internally 
restricred to privare endowmenrs 

766 9,612 

1,606 

766 11,218 

Balance at end of year (Schedule 1) 563,311 562,281 

12. PARLIAMENTARY APPROPRIATION 

The government approved additional funding for the Canada Council of $25 million for this year 
and for each of the next four years. During the year, Council recognized the $25 million as revenue 
and expensed approximately $18 million in grants to individuai artists and arts organizations. The 
remaining balance is ro be expensed during the next year. 

13. NET INVESTMENT INCOME 
in thousands of dollars 

1998 1997 

Net gains on the disposa1 of investments 
Interest and dividends 
Transferred to deferred contributions 
Investment portfolio management cosrs 
Investment income credited direcrly to privace endowmenrs 
Investment income of the Special Funds internally restricted 
to private endowments 
Net gains related to new investment strategy, reinvested 

$6,188 550,943 
11,675 9,839 
(987) (56) 

b,+J (LOI~) 
(766) (9,612) 

(1,606) 
(33>~8) 

514,481 $14,982 

During the year ended March 3 1, 1997, pursuant to a new investment strategy to generate greater 
returns and preserve the furure value of the Endowment Fund, the Canada Council changed the 
nature of its holdings in the Funds’ investment portfolios. TO accomplish this, the Council sold the 
major part of its investmenc portfolios and reinvested the proceeds in the respective funds. Capital 
gains realized as part of normal invesrmenr activities were included with revenue on the statement of 
operations, whereas the net gains related to the new investment strategy were disclosed separately on 
this statement. 
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14. CANADIAN COMMISSION FOR UNESCO AND 
NET ART BANK COSTS in thousands ofdollars 

CANADIAS c~~~il~ss~~~s FOR UNESCO ‘998 1997 

Program 5294 5461 

Administration 635 843 

5929 81,304 

NET ART B~NK COSTS 

Rental revenue 5(1,128) ~(1,161) 
Other income (90) (59) 
Administration 1,681 1,706 
Amortization 117 

5463 5603 

15. RESTRUCTURING EXPENSES 

On March I, rygj, the Canada Council released its Strategic Plan entitled 7%~ Canada Chuzcil: A 
Design for the Future. The plan called for the Council to undertake a major resrructuring of its pro- 
gram and administrative sections over the next rhree years. In 1997, as outlined in the Plan, the 
Council furrher resrrucrured and streamlined the organization in order to reduce administrative costs 
by 1998. This was achieved by reducing the salary costs through retirements and layoffs. The cost 
of the severance packages and related expenses for the year ended March 31, 1997 was $1,312,000. 

These restructuring expenses were partially offset through receipt of a supplementary parliamentary 
appropriation of $292,000. 

16. COMMITMENTS 

(a) Payments of grants extending into future years are subject to the provision of funds by 
Parliament. Future year grants approved prior to March 31, 1998 are payable as follows: 

in tbousands of dollars 1999 510, j30 

2000 6,894 

(b) The Council is party to long-term leases with respect to rental accommodation. 
The net minimum annual rental is as follows: 

in thousands of dollars 1999 53,743 
2000 2,973 
2001 2,586 
2002 2,586 
2003 2,586 
2004 1,509 

For the year ended March 31, 1998, the annual rentals have been reduced by 52,847,ooo (1997 - 

$2,425,000) as a result of sub-leases with Public Works and Government Services Canada and The 
Encon Group. 

17. REIATED PARTY TRANSACTIONS 

In addition to those related party transactions disclosed elsewhere in rhese financial statemenrs, the 
Council enters into transactions with Government of Canada departments, agencies and Crown 
Corporations in the normal course of business, at the same trade terms applicable to a11 individuals 
and enterprises. 

18. COMPARATIVE FIGURES 

Certain of the 1997 figures have been reclassified to conform ro the 1998 presentarion 



SCHEDULE 1 1998 ‘997 

Schedule of Private 
Endowments as at 
March 31,1998 

In thousands of dollars 

Killam Fellowships and Prizcs ss3,jQ âW03 
Molson Prize 2,288 2,288 
Lynch-Staunton 2,118 2,118 

John G. Diefenbaker 1,504 1,504 
Coburn Fellowship 1,276 1,276 
Vida Peene 600 600 
Jean A. Chalmers 500 500 
Joseph S. Stauffer 400 400 
Japan-Canada Literary Prize 250 250 

York Wilson Prize 250 
Duke and Duchess of York Prize 170 170 

John Stephen Hirsch 134 134 
Frances Elizabeth and J.I? Aarwick “3 113 
Ronald J. Thom Award ‘07 107 
Other 32 18 

$63,311 $62,281 

SCHEDULE 2 1998 1997 

Schedule of Grant Expenses Arts Progranls (Note 10) Restated 45 
by Section for the year 
ended March 31,1998 
In fhousands of dollars 

Music 
Theatre 
Writing and Publishing 
Visual Arts 
Dance 
Media Arts 
Public Lending Right Commission 
Other 

Killam Program 

$21,127 

20,047 
17,812 

13,087 
12,I jZ 

8,257 
8,033 
1,140 

$17,689 
16,571 
15,296 
10,924 
10,365 

6,393 
5,981 
1,475 

Killam Research Fellowships 1,487 1,561 
Izaak Walton Killam Memorial Prizes ‘SO IjO 

Other Prizes and Awards 

Japan-Canada Fund 223 169 
Victor Martyn Lynch-Staunton An,ards 86 107 
John G. Diefenbaker Award 75 75 
Jean A. Chalmers Fund for the Crafts 50 41 
Canada Council Molson Prizes 100 

Glenn Gould Prize 50 
Other prizes and awards < $jo,ooo 138 136 

$103,866 $87,083 



SCHIT,DUI,E 3 1998 ‘997 

Schedule of Administration Program General Toral TOLII 
Expenses for the year ended Admit~- 

March 31,1998 
istration 

In thousands of dollars 
Salaries sj,84 $2,02) S j,866 s6,;92 

Ernployee benefits 684 367 I,OjI 1,287 
Office nccommodation 74 2,074 2,I.Q 1,819 
Xmortizacion 710 710 1.ogq 

Professional ad special xl-vices 323 361 68-f 67 
and 

CommEnications Printinu , publications duplicaring 158 24 272 416 4-P 430 462 42; 

Staff travcl 303 43 351 423 
Meeting espenses ididing 
members’ honoraïia 45 230 2-j 238 
Infornxition nianagcmcnt 8 230 238 36-t 
Office 2nd çqi~ipmcrit espcnscs 18 174 192 195 
Misccllaneous 41 10 SI 69 

$5>5'9 56,917 SI&436 $14,098 
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