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L. A Turther roport is presented, This collects, very briefly,
what facts I have been «ble to zssemble here in LOSDON concerning
the reuresontation of the present war in art,

2e It is felt that, in view of the varicus projects which have
boen advanced for the plctorisl reprec.cntation of Canada's wffort

in the war, these facts may have vsome 1Interest -«nd volue,

UFFICIAL VAR PAINTIHGS
de For some time pust, & British Wap Artistat'! Lxhibition has
been on view at the Nutlon«l Gullery, THAPALGAR GCUARE, This is
made up of pietures either officlully puinted or purchascd for the
nations I h=ve visited it tulce,

4, The pomphlet Hpitish War Artistse issued by the N tional

Gallery for the Hinistry of Information (a copy of which is st-
tached herete) gives some faets on this cxhiblition and on the pro-
cadure officially followed in thls country in this matter, It
will be notad that while some rtists are officislly retained on

- .

a salaried basis (though not necussirily for the duration of the
war), & larger number hive been worcing on commission; «nd a con-
sidarable number of picturss produced iadupundently have been pur-
chased for official purposes, |

Oe This pamphlet is duted July, 1940, und is evidently not up

vo date, though I sssum: thet The Ssie genersl grocedure is still




being followed, I note, for instance, that although the only
nAdmiralty Artist? listed in the pamphlet is SIR MUIRMEAD BONE,
pictures now exhibited!carry this appellation under the names of
CHARLES CURDALL snd RICHARD EURICH,

NATURE OF THE EXHIBITION
B, Houghly 200 pictures are now on view in this exhibition, 1T
gather that ghis does not represcnt the full collection but that
constant changes are made, Sbme pictures which were present on
my firat visit hud been removed by my second onej and I did not see
some of those of .which raproductions sre on sale, The m: jority are
oil paintings and water celours, but I gather that drawvings, en-
gravings and etchings are equsally =zcceptable as purt of the offieial
rcecord: th bnly romt, one concludes, 1s that the work shall
have artistic merit and shell represcnt some phase of the effurt
of Eritain =t ware :
T In the nature of things, it is difficult to divide the pic-’
turcs shown into hard-ind-fuast cutegories; but the followring more
obvious hendings suggoest themselves:
B¢ PORTRAITS, Many portraits have been officially commissioned
or painted by the salaried wrtists, These ineclude representations
of senior officers of the services &35 well as of persons of lower
rank whe haove distinguished themselves; shile a good mony =re evi-
dently intendod morsly as bypes,
S, REPRESENTATIUNG OF DRANATIC S5ING

L INCIDENTS These 28 &

rule must be ureconstructions from vidsncs rather than products of
the artist's owm observation. Iixamples of this type are Charles
Cundall's "The Withdrawal from Dunkirk', Richard Furich's "ilr
Fight over Portland® (which however may well be based on personal
observation), or a pileture of the {ight of H.l,8e JEEVIS BAY (X
believe by CHARLES PFEARS) which had vonished from the exhibition at
the tim= of my second visit, Another «xample, perhaps, is Pears!
"The Norwegian Coast, Gpring 1840" (titled =t the time of my first

visit "Norwegian Neutrality") which represents German ships, one
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of which, 4t the left of the canvas, I take for the ALTUANK,

passing down the cosst through Nerweglan waters while a British
destroyer hovers Just cutside the territoriul limit, This scems
to me an admirable plcture, '
10, TRAINING AND ACTIVE SERVICE ROUTINE, Many pletures might
come uwndier this broead hending, inciluding u good many representing
the dafily opurations of units of the Navy and Aly Foree based on
the British Iules,
1l, THE HOME FRONT. This division naturally has & specizl ine
terest in the precent ware Nany ispects of civiliasn war work are
reprecunted, including work in .ircraflt und munition factories,
The activities of the civil defence services ure not nsglected,
and npaturslly the iwmpact of the wir war on dritain is frecucntly
dealt with; there are many pletures of .ir-ruidé sud bomb-dumage.
The work now being p&unucuu under this hoeading should have a define-
ite historical vslue us & record of this wur, the more so as the
artists hove lived in the midst of their subjeet to an extent which
. & eivilisn painter dealing with the services would find 4t diffi.
cult tu attain,
lie In the metter of styles und schools, the authorities have
been catholic, Thus one srtist working lfor the Jir Ministry, PAUL
NASH, is "modern" iu bis upproech =nd strives after impression,
with little care for or interest in techniecal detaily while on the
other hund RAYHOND eGHATH and ERITH HENDESBOR zre careful driughts-
men :=nd ths former in particular prezents very literal and detuiled
pleturas of aireraft types, JMeny similer oxumples of such varisnce
could be . adduced,
13, The artists have zpproached their subjesets from o varlety of
apgles, Perticulurly Llnteresting is the <ork of HDWARD ARDIVCONE,
sho contributes = note of Lumour that seems to recall CRUIKOHARK
and HUWLANDSOH, snd yet in some of his drawings presonts the trags
edy of the war uith grest poignaney, Ardizzone was 2vidently with
the British foreces in the campuign in the Low Countrises in May,

1940,




WAR PICTURES AT TH® ROYAL ACADEMY
14, The 173rd Summer FExhibition of the Royal Academy of Arts
was opened to the public on & May 41 at BUALINGTON HOUEE, I visit-
ed the exhiblition that alfternoon, It contains many pictures of war
interest, including scme of the works of the offiecisl azrtists, On
the whole it is, I think, a rzther more interesting collection from
this peint of wvisew than that at the Nxtional Gallery,
1B, The war pletures hare shown could be dividad into the same

categories as nbove (paras, 8-11l) and the same general cbservations

spply to them,

16, Two reconstruction pictures of drimatic events which are
attracting speciul attention are Eurich's "Dunkirk Beszeh" and
CHARLEZ M, GERE's "Ihe Last Stund at Culais Citzdel, May, 1407,
17, "Dunkirk Baach® has, I understand, been purchased by the
Hon, VIHCENT MASEEY, It 1s & large and striking csnvas, Its effect
is episodic, but this was probably inevitible from the nature of the
subjeets. It =ill be noted (see the extracts from The Tllustrated
London Hews which accompany this report) that ¥r, Surich had the
advantage, in palnting it, of &« Tirst-hand wcecount from .« soldier
who wos there, as well as of photegraphs taken a2t the time, Inci-
dentally, hs had the furthef cilventage of personal acouclntunce
with the locale: at an exhibition of his pictures held recently at
the Redfern Oaslleries, I szw more than one of the DUNCIAK rugion,
piinted in peacetime,

18, The sources ol the Calals Citudel picture are not stated,
The gfoup of offiters in the foreground are individuslly identified
on the Tr.me ag the coumanders of the units concerned, (On this
episode, see Mr, CHURCHILIAg statement in the llouse of Commons, 4
June 1840, in which he stated thet "Only 70 wnwounded survivors
were brought off by the Navyn,)

19, The only picture vhich, in my somevhat hiosty survey of this
exhibition, I noted a3 probably painted on the spot during the

operations on the Continent last yeusr, or based on sietchas mude




on the spot, was THOHRAS s LuFONTAINEYs "A Geection Post on the
River Escaut, Helglum, Moy, 1940%", a small convas showing a party
of soldleps holding & post on a broken r-ilway line,

=04 A fev comments on individual plcetures may have some interest,
There are a sumuer of pgletwres rapresenting pheses of the adr
battles of the sunmmer ol lo40 as seen rom the groaud In England;
an exzmpls is BERTRAM CRD OTHAN's "3ir Battle: seen Lrom cussex
Villzge, Lepteuber S7th, 1040%, This type of pleture ippears to
hiye o gonuine historical vilue oven 1. the narrow sense ol this
term - the more o0 =8 such suhjocts: cannot be cought by the camera.
The same is true of the numerovu: plctures decling «ith the night
baﬁhing of LOKDON, Among these 1 note VILLIAM T, “00D's "London,
deptember, 1940t & Home Gusrdls Imoression from an Observition
Post?, vhich sepmed to me an honcat and securnte piece of repre-
auﬁtation. The same 14 prolsbly true of Callalle HEVINGON's
"Docember ZO0th: a Historie Necord”, though I thiought it not es-
peelizlly aistinguishad,

21, There are many excelilent pietures of individual types .nd
representative eplscdes of the sartlme life of Brituin, here I
note WILLIAM O, HUTCHIGON's "Howme Cuard, MUDALIYAR AM/ A JEK/ RA's
MAslisPe liarden” (in this guse femsle), and Fe JUHE L. STREVENS!
"The Front Line, 1841%", = represontation of an A.ieP, lescue Sqguad
at work, which, shile doubtless owing comething to fmugination,
scemed to me to bear the stamp of authenticity and to be an effect-
ive piece of .ainting,

2B, The training snd routine vperitions of the saervices are
largely and frequently offectively deslt withe This is purtieculsar-
ly true of the Navy and the Alr Force, whose work, perhups, is more
spectucular than thst of the 4rmy, I liked N vinson'8. "it Dawn -
1411 Qur Planes Heturned 5:fely! " (a representation of :n ero-
drome «1ith bombers lianding) and DOUGLAS PALMS! "Mineswecping Trawl-
ers®; but I felt that JULIUC OLOBUR's VAir Auld on Convoy" was an
example of something less wdmirable, Here at least four enemy

planes are being shot down simultincously by anti-aireraft guns,




while still others, presumably previously dealt with, «re striking
the water in the foruground. This may possibly be good zrt (though
I doubt 1t); 1t certainly is not good historys
28s The Academy is not publiching an 1llustrzten catalogue this
year; tut I enclose with this report several poges from The llilus-
tod London News of | MHay in  hich » number of tho pictures sbove
mentioned are roproduced along with otherses 1 slso spglose & num-
ber of small veproductions of itens [rom the offieisl exhibition

gt the Nationul Gullerys

OTATUZ OF OFTFTICIAL ERTIETS
24, On 8 Muy I had some conversation yith Mr, Eassey, the Canad-
ian High Commissioner in LONDON, on the subjeet of the British of-
flclul paintings. He told me that in the present war the offiecisl
artists 2re not bheing given service commlssionsjy thely status 1s
that of war correspondents, and their remunerction is comperatively
modest, Ho believes this to Le sound practice,

CANADIAN ASPECTS

28. There are no Canadian subjects cmong the pletures I have
scen, Mr, Massey tells me thut he has interested himself in the
question of the appointment of Cenadian official srtists, vut so
far without result, He had, I gathered, written some memoranda,

on the¢ question, and I unlerstood him to intimate that he had been
in toueh with the Dirsctor of the Nationgl Guliery of Csnada, He
remarked that posterity rould find it difficult to undersztand why
nothing w“as done towards making a pictorial record of Cunadal'!s part
in this war,

26, He informed me that a selection of British war peintings was
shortly to be sent to Cumada for exhibltion, and observed that this
might help to awaken public interest, A group of picturez of Can-
adizn airmen are to be ineluded, These, however, hive been cxecuted
to the order of the British cuthorities, not through any Canadian
agencys

2% I told the High Commissioner that the Eistorieal Section was
naturzlly interested in the matter of pietorial records, :nd added




that I believed that the D.H.,S5. had given some consideration to
various possibilities, I did not pursue the subject lfurther,

28, It mey be in order to rem=rk that an exzamination of these
British pictures has left me with s.liveller sense of the possible
historical value of pictorial «rte It is not merely tlic fuct that
muny of these pictures could not havs been obtained by puctography,
nor their volue sas souwrces lor the hLictorian who works «ith words
(though this may be fairly considerable), Sueh pictures ore¢ them=
selves u# materiol part of the record of « nutlon's effort in a
erisis like the present one, They will be 4dn the {uture s« portion
of the national heritage, sand will in all probability serve to con-
vey to many people who refuse to read written history some under-
standing of the trizls, comrage and szerifice of their eountrymen
in the throes of this great war, '

294 It may further be remarked that these plotures «re clearly
being wsed in this uouﬁtry as a propaganda rezpon for the mainten-
anee of national morale with ¢ view Lo vinning the ware The oxhibi-
tion shortly to be sént to Canada is presuncbly Ceslgned to serve

a similar purpose, It is no part ol my busliness to speak of this
aspect of the matier at sany length, but 10 15 one that should have
due consideration from the cuthorities.

30, It is neudlessltu add that 4f anytbing is to be done in Cane-
ada in the way of providing « nationsl piﬁtoria* record of the war,

action nust be taken soon.

APPENDICES
31, The fellovine moterial is att ched to the present report as
Ajpendices, with & view to illustrating utnd supplementing 1t
APPENDIX mamg Pamphlet British Var rtists (cf, para. 4,

(:bOVtﬂ) o
APPERDIX "Bm: Reproductions of pictures in the Brifish War
Artists! lxhibition (National Gullery),

as fcllowss




ARDIZZONL, "Dispateh Riders"; "Ihe Under-
ground?; "Svening Parade of the L.D.V.'!s
in their Marly Days",

N;’-lf}i’ "Uﬂd wl" tn\'-_' Cli:f" -

HAIC RAVILIOUS, "H(M.5e Glorious in the

Arctic",

PEARE, "The Norweglan Coast, Spring 1940%

("Norwegiusn Neutrallity"®),

RiC KINNINGTON, "aAble Seaman Povey’;
"Flight Lieut.nant Learoyd®; "Air Chief
Murshal Portal,

ading Seaman

Mdshipmen J, TONSLEY, ™"Le
Aslaep".

Four sheets. from Illustrated London News, 3

-

LPPENDIE "Chg

¥ay, 18941, roproducing pictures from Royal

fcademy Exhibitlon,

g s

(C.P,Stucey) Major,
Historiesl Offic
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Officially commissioned, 1940 LD.75 ! Official purchase, 1940 LD.7
EriC KENNINGTON ‘ SIR WILLIAM ROTHENSTEIN
Leading Stoker A. Martin, of H.M.S. Exeter Air Marshal C. F. A. Portal, ¢.B., D.S.0., M.C.
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Officially commissioned, 1940 LD.109
FraAancis DoDpD, R.A.

Small Arms Manufacture—barrel testing

E S S =

Officially commissioned, 1940 LD.6o
RAYMOND MCGRATH

Wellington Bombers nearing completion
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m.ﬁ: .
BarNerTT FREEDMAN, War Office Artist, 1940
Aircraft and Runway in course of construction at Thelus, near Arras, about May 15th, 1940
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EDWARD BAwDEN, War Office Artist. 1940
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v Under the CLR' Paul Nash

CAn BEvening
{

arade of the L.D.V.'s in their carly davs ™

dward Ardizrone (War Office Artist §o4c
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THE UNDERGROUND

DISPATCH MDERS

Edward Ardizzone (War Office Artisz. 1940}




Erie Kannington (A Minkary Artne 1940

BRITTEN AR ARTISTS EXHIDITION

Flight Lisutensnt . A B LEAROYD. V.C

A LEADING SEAMAMN ASLEEP AFTER COMING OFF THE MIDDLE WATCH

Migwhiprran J Wonley. RNR

1940y

(Offical Purchais,

BTN WAR ARTIETR ERM IO

Enc Kennington ABLE SEAMAN POVEY OF HM5 HARDY

1Ofticially comminnioned. 1940,

BAITOR AR ARTIET

Eric Kannington | Alr Ministry Arnnt. 1940)

Alr Chiod Marshal Sir CHARLES F. A. PORTAL KCA. DSO. MLC
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APPENDIX

IN THIS YEAR'S ROYAL ACADEMY: A DELIGHTFUL PORTRAIT OF HER MAJESTY, BY GERALD F, KELLY, R.A.
TWO OTHER PORTRAIT.STUDIES OF QUEEN ELIZABETH BY THE SAME ARTIST APPEAR ON P.'559.

Corvuiont Respnvep vor tie Awrnst ok Owsen ay ' Rovan, Acapesy luovstramen,”
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Tﬂ see the familiar landscape of one's own city
slowly vanishing in bursts of flame and rubble
s to experience a curious sensation. It is like
growing old or undressing aftér a long and busy day
there is age and evening about it. Not that the
landscape of l.ondon i1s really changing very quickly
under its repeated nocturnal bombardments: an
Amencan visiting it after two years' absence abroad
wonld, 1 fancy, be astonished to find how very little
the contours of its principal streets have been altered
by Hitler's explosions of hate. It is only where the
effects of fire have been joined to those of high
explosive that the impression of destruction is at all
extensive. Even here | very much
doubt whether the mamm change
effected after a vear of blifz 15 any
greater than that normally carried
ot 1in pursuit of private profit in
an average London year between
the two wars : the Luflwaffe’s work
did less to change the face of, say,
Berkeley or St. James's Square in
140 than the building contractor
in the years immediately before,
Yet to a Londoner who can remem-
ber two-score intimate
daily London life, the perpetial
process of erosiom and destruction
is no light thing. One after another
the landmarks ol one’s youth are
destroyed or changed the old,
familiar accompaniments of one’s
human pilgrimage are cast away.
One is reminded forcibly of one's
mortality, of the transience of life,
And, like growing old, it is not

\\Ia.-I'l_\- an unph-.n‘int experience

vears of

For one begins to realise how true
it is that the existence that matters
to one goes on  irrespective of
material surrounding.  One  closes
one’s eyes, as in the hour of sleep,
and still lives. For man carries
s spiritual house inside his own
aoml.

Amid these battered terraces and
squares my own childhood was
passedd.  Within  that blackened
church—in whose crypt the body of
its rector, faithful to his charge and
flock to his last hour, lay only the
other night, murdered by the archi-
tects of the New Order — [ first
learnt to worship.  Under its gilded
Byzantine voof 1 sat beside my
mother and spelt cut in letters of
gold, clearly writ on black marble,
the Ten Commandments: " Thou
shalt not make to thvself any
graven image " : " Thou shalt do
no murder “Thou shalt not
covet.”” Near at hand was another
text to which my childish eyes
often strayed, a memoral plague
in the wall which related the exploits
at Trafalegar as one of Nelson's MINISTER OF
young captains, and who, twenty
vears later, commanded a British
fleet in the battle which established i
Greek independence. It added to T Cimmbet:]
the mysterious thrill his decorous
monument gave me that the dead
Admiral's grandson was generally
sitting a few pews away from me, with his own son—
a schoolfellow of mine—by his side. It made the
past seem the more real—a living and continuing
existence of which 1 was part, as were also the pastoral
Hebrews and their flocks whose passionate record of
national and religious struggle the lessons read from
the great brass eagle Sunday by Sunday enfolded.

To-day’'s spasm of angry destruction brings back
those early days: as the familiar walls crumble and
the windows are shattered, the strangers who have
barred the doors against one's own youth depart.
The intervening vears, with their crowded and
deadening memories, are obliterated : one is back

EXHIBITED IN
of an English Admiral who fought CH., F.RS, KC.,

By ARTHUR BRYANT.
again in the city of one's own beginnings. It was a
place of mystery and expectation, offering =0 much
more to the quick imagination of childhood than the
paltry humdrum compromise of the smart-Alec and
newer England now vanishing. In the dusty hush
after the bombardment we are retuming to that
vanished city of promise from which we set out
Our travels have proved but blind ; we are back
after our vam circle : here we may begin again. That
1= our stronghold

In this hour of revived memory the freman
standing by the blackened wall is less real to me

THIS YEAR'S ROYAL ACADEMY ! GENERAL JAN CHRISTIAN
DD, COMMANDER-IN-CHIEF OF THE SOUTH AFRICAN FORCES, AND PRIME to sense the
PORTRAIT BY CAPTAIXN XNEVILLE LEWIS, THE

UNION OF SOUTH AFRICA.
SOUTH AFRICAN WAR ARTIST.

The, above portrait of the Premier of the Union of South Africa and Commander-in-Chief of the South Afri-un
Forces now fighting In Abyssinla and Libya, is an apposite contribution to war-portraiture, for General Smuts
has been the main inspiration of South Africa’s great efforts in the Abyssinian campaign, whoss sons are
to meet the Germans in Libya. He keeps in close fc
recently in Cairo conferring with Sir f[chn Dill, Chief of the Imperial Staff, and Mr.
he reaffirmed his faith in the victory o

reck-like in attitude and spirit." On Agpril 26
is winning victories and losing the war.™

the Allies, and said:

a brilliant br

than that same wall as [ saw it, decked with window-
boxes, on a summer evening at the start of the cen-
tury. The brown dust of a London still drawn by
horses eddied with the breeze over the broad, hot
pavement : across the way, in the square, the chestnuts
were in bloom. I was coming home from the Park.
walking beside my nurse and my brother's pram.
1 felt a faint sense of frustration : | had been feasting
my eyes for an hour on a scene of what was to me
indescribable beauty, and now I was coming home
through the empty streets to go supperiess to bed
while the sun was still shining. In those days the
Park after tea became the prelude to a wonderful
pageant of which [ repeatedly saw the beginning

SMUTS, P.C., M.P.,

sch with the forces in the fisld, and was

“The people of Britain stand to-day unmoved,
T nadcast from Cape Town, he declared: *' German
(Copyrigk! Keserved for Artisd or Owner by ** Roval Academy Hustrated.”)

but whose climax [ could never share | every evening
in that glamorous May | had walked beside my nurse
in that hour to the great stome screen before Hyde
Park, waited tight-wedged in the decorous, scented
throng of glossy - hatted men and frilled, Aowery
women who pressed m and out of the oot gates, and
took my minute, uncomprehending turn i that now
ant of humans and

amazng and long-departed pag
horses and tinkling hamess that seems as remote
from the London of rag1 as the chanots of Boadicia's
army. | never saw myself as part of that spectacle
but always as a spectator. For mstinctively 1 knew
that | was watching only the overture and that
before the curtain rose | should be
hurmed back to bed All the hot
afternoon 1 knew that London
Society slumbered, as 1. behind green
shuttered blinds, only to wake to
expectancy as DBig Ben and its
attendant towers and spires clhimed
four. Then, like I, it drank a cup
of, tea and set out for an hour in
the sunshine, to see and be seen
arainst a background of leaves and
flowers in it varpished, crested
carriages After that the real life
of the evening began = bright hghts
blazing stars and tables
gleaming with silver and laden with
waonderful foods and wines the
stirting of the great, draped curtains
between the gilded pillars of the
proscenium ; music, dancing, warm
happy life. Perhaps | was a strange
child - to have envied this, seeing
only 1ts flowery prelude i the late
aftermoon sun. Or do children to

}l'\\l'l-—_

iday, sering the shadow-life of the
film. glow with the same unattain-
able desires ¢

And lite is colour and warmth
and lighe,

And a striving ever more for
the<e

Perhaps it was for this reason
that the happiest memortes of the
London of my carly childhood are
of the winter rather than the
summer. Il there whs lile there
from which one was escluded, one
knew nothung of it What a jov
it was to climb, well muffled, to
the top of a horse bus and sit tense
above the steaming horses on a
bright October day, watching the
Hampstead trees nod mysteriously
over the wvast distance of Bakeér
Street, or come down Piccadilly
at lighting-up time a little before
Christmas, when the
were hung with enormous hams and
turkeys and the windows were full
of gargantuan pies and 1ced cakes,
and, with one's hand reluctantly
clatching the attendant grown-up,

<he q;-fr- mts

coming magic of
the top of St. James's Street and
the descent down that splendid
thoroughfare—surely the most ex-
citing in the world—to the friendly
Tudor Palace at its foot. The
sentries, in their red coats and
busbies, remunded one of one's
own soldiers gleaming before the
nursery fire at their still unfinished game, and,
as one passed them and rounded the corner into
the Mall, the sea wind out of the west gave
one a relish for one's tea. The thought of the
black toasting-fork waiting on its nail by the fire
speeded one's feet, capering a little ahead of one’s
protesting escort : the last hundred vards to the
threshold of my father’s house, | remember, T always
ran and then waited breathless until the latch-key
arrivedd. No bomb can deprive me of these things,
which were already taken from me by jailor Time when
Hitler was still painting houses in imperial Vienna
But as the bomb dust clears away | find that | can
sense them a little more clearly

On April 13
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AT THE R.A.: WAR SUBJECTS; OTHER PORTRAITS OF THE QUEEN.

CorviiGnr Resenven rok ik Awmist on Owxer wy " Rovan Acabrsy Tiovsrraten”

S
4 L. - . . .

“DECEMBER 29TH. A HISTORIC RECORD."”--BY C. W. R. NEVINSON, A.RA

“ AIR RAID ON CONVOY." -BY JULIUS OLSSON, R.A.

“HER MAJESTY THE QUEEN."—-BY GERALD F. KELLY, RA.

i M

“HER MAJESTY THE QUEEN."—BY GERALD F. KELLY, RA,

Mr. Olsson has selected for his subject a spectacular overhead dog-fight between enemy 1 select Dr. Johnson's famous house in Gough Square in flames Mr. Kelly's two
bomhers and British fighters protecting a convoy at night, with gleaming searchlights portraits of her Majesty are both graclous and dignified representations of our beloved
course, the Queen, another portrait of whom is glven In our frontisplece, These three paintings

contribution to the royal portraiture of sur times

Mr. Nevinson's * December 29th ' portrays, of
!

and plunging bombs.
and appears 1o provide a notable

glut of disastrous fires in the City by enemy incendiary bombs,
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ME ENGLAND ON SHOW AT THE ROYAL ACADEMY.

Lopymiant RESERVED #oR THE ARTiST or Owxer sy * Rovar Acapesmy [uvosteamen,”

""THE CHAMPION."

BY JAMES W. TUCKER,

i B

e

g L i
% A CABBAGE PATCH."” BY DAME LAURA KNIGHT, D.B.E., R.A. % i " CHILDREN FROM THE TOWN." -BY B. FLEETWOOD.-WALKER, :’:}
1 £
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DUNKIRK BEACHES
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i

AND CALAIS CITADEL ABLAZE: R.A. PICTURES.

{

“DUNKIRK BEACH, MAY 1g4o0."—BY RICHARD EURICH.

T

§ iy - f oy
- . a rl
THIS PICTURE WAS PAINTED WITH THE HELP OF MINISTRY OF

[ 18
vt N
EY
AND FROM VIVID DECEH_"I‘IONS GIVEN TO THE ARTIST BY PTE WILLIAM ALLINGTON, RA., WHO WAS THERE. (Courtesy of the Hom. Vimcent Massey.)

s

e e e
INFORMATION PHOTOGRAPHS OF THE BEACH

S o

to him by Pte. Willlam Allington.

“THE LAST STAND AT CALAIS CITADEL, MAY 1940."—BY CHARLES M. GERE, RA. IN A SINISTER PATTERN OF SMOKE AND FLAME AND FLYING DEBRIS THE PAINTER E;“
SHOWS A SCENE IN CALAIS DURING THE LAST DRAMATIC HOURS. (Copyright reserved for the Artist or Owner by * Roval Academy Illustrated.”) ¥

Above are reproduced two dramatic pictures on exhibition in this year's Royal |' former the artist, Richard Eurich, was assisted by Ministry of Information photo-

Academy : the first, originally exhibited at the Redfern Gallery, shows the graphs, and an eye-witness description' given

beaches at Dunkirk, and the second the town of Calals in May 1940. In the The second painting shows British troops-in the burning Citade! of Calais.
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S | SOME PERSONALITIES IN THE ROYAL ACADEMY

“AT PRINTING HOUSE SQUARE."—BY OSWALD BIRLEY.

Not the
Oswald
Left is
Ing Co.,

jeast the personalities in the 1941
Birley's group of three eminent men, entitled " At Pringing House Square.”

Major the Hon, John Jacob Astor, M.P,, Chairman of " The Times' Publish-
Editor, and Mr. W. Lints Smith, Manager

CoryrionT ResEmven ror tHe Axnist ox Owsex sy

interesting of

and

Mr., GCecoffrey Dawson (centre),
* Hoval

e e e e e e e e}

and manufacturer
historian and cartographer, is Acting Domestic Bursar of All Soul's College, Oxford

from 1927-38 hs was Principal

A e P S WS Sap A S BV P R BT Y o L O L e
;’l “CAPTAIN GEOFFREY DE HAVILLAND, CBE."—BY OSWALD BIRLEY. g '} “SIR CHAS. GRANT ROBERTSON, CV.0."—BY MEREDITH FRAMPTON, A.R.A. f\'
B T e e e D R s ey o i
Royal Academy is Captain (now retired). Captain Birley's other portrait is of the famous aercplane designer
Havilland. Sir Charles Grant Robertson,

Captain Geoffrey de

and Vice-Chancellor of Birmingham University.

Acavrny lTuvstraren”™
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TWO ROYAL AIR FORCE PICTURES EXHIBITED AT THE ROYAL ACADEMY.

Corvmicns ReEsexven rom mur Amnist om Owsen sy Rovat Acaosswy Doestearen”

BINIITET
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" ADVANCED RIGGING.”—BY CHARLES CUNDALL, AR.A.

In the two pictures above, dealing with the instruction and tuition of men of the | of our land. In “ R.AF. Morse School™ and " Advanced Rigging™ the creative
R.A.F., Mr. Charles Cundall, AR.A.,, has captured with his brush two scenes of our spirit of the artist has found its expression in portraying two aspects in the creation
times, and typical of many such taking place daily throughout the length and breadth | of an even greater and more powerful Royal Air Force






